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JELD-WEN reliability helps you enjoy remodeling. 


There are many reasons to remodel with reliable JELD-WEN* windows and doors. The most 
important may be this: they ensure peace of mind. With their lasting durability and long warranties, 
you'll simply have fewer worries. And the wide range of styles and options we offer allows you to 
restore or update your home's architecture. To learn more, call 1.800.877.9482, ext. 7869, or visit 
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Bracciano RomaBrick with an 
overgrout technique 


This is not brick. This is Eldorado Brick? Al the warmth. All the romance. 
All the dramatic potential of brick. And more. It’s now available in veneers of the highest quality. From 
the company that, for over 30 years, has created the world’s most believable architectural stone. Four 
dramatic profiles. Fourteen stunning color blends. One reliable partner. Life is good. For further 
inspiration, go to eldoradostone.com/brick. 


f See it. Believe it. Spec it. s: 
ELDORADO /sTone | o et Che Most Believable 
A HEADWATERS COMPANY www.eldoradostone.com , Architectural Stone Veneer 
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A Show of Shingles 

By DEMETRA APOsPOROS 

During the Victorian era, wood shingles became a tour 
de force decorative element used to dress up a variety of 
houses, but they made the biggest impression on Queen 
Annes. 


The Short Course on Epoxies 

By Ray TscHOEPE 

Epoxy glues can be intimidating (you have to measure and 
mix them yourself), but there are plenty of reasons why 
they're the best fit for a range old-house projects, as our 
expert explains. 


The Stucco Brigade 


By STEVE JORDAN 


A team of pros tackles a stucco repair job that’s proven— ON THE COVER: 

time and again—hard to make stick. Follow along with Decorative shingles create a sunny, welcoming exterior on 

them and learn some tricks of the trade. this bright yellow Queen Anne house in Rochester, New York, 
which was built by a master carpenter in 1887. 


Photo by Andy Olenick. 


Clay Today, and Tomorrow Too 

By JANE PowELL 

Clay roof tiles aren't just for Spanish-style 
houses—in a wide variety of shapes, colors, and 
styles, they have appeared on everything from 
bungalows to Tudors. With a little TLC, they can 
last 100 years or more. 


The Glass Menagerie 

By Care MARTIN 

Repairing broken window glass doesn't have to 
be a pain. There are plenty of modern options 
for making old windows whole again, while 
keeping them looking their age. 


Saving the Soffit 

By JoHN LEEKE 

Sooner or later, all soffits need saving. Our 

expert shows how to assess damage, map repairs, and 
replace rotten wood in easy-to-follow steps. 


Old-House Living: Humrich Maneuver 

By Lee Bey 

Chicago's mid-century modern houses increasingly 
encounter the wrecking ball. Meet a young couple who 
bucked the trend to save one. 


Style: Ranch Days 

By James C. Massey & SHIRLEY MAXWELL 
Ranch houses, those omnipresent postwar dwellings, just 
hit the mid-century mark, and in doing so, garnered his- 
toric status and a new troop of admirers. 


www.oldhousejournal.com MAY/JUNE 2008 OLD-HOUSE JOURNAL 3 


Departments 


8 Editor's Page 


12 Letters 
16 Annunciator 


20 Plots & Plans 


Colonial Revival Bench 
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By Scorr Kunst 
Spring-planted dahlias can bring long-lasting 
blooms to your garden. 
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A NEW WOOD FLOOR 
SHOULD BE AT LEAST TWO HUNDRED YEARS OLD 


Southern Wood Floors harvests buildings, not trees, to make antique 
heart pine. Beams and timbers of historic wood from 18th- and 
19th-century structures are meticulously milled for precision floors, 
walls and cabinet stock. Antique heart pine is a rich, noble wood 
more than 200 years old, and not just a renewable, but a perfectly 
renewed resource for any historic restoration, or any new old house. 


SOUTHERNWOODFLOORS 


(888) 488-7463 
SOUTHERNWOODFLOORS.COM 
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Dallas Stars 

Dallas has more to offer than just the fictional Ewing family—it’s 
also a hotbed of historic homes in a range of styles. The Spanish 
Eclectic house opening our story on clay roof tiles (above), 
designed by local architect Clifford Hutsell for his own use in the 
1920s, is but one grand early 20th-century example. Get more 
background on the historic neighborhoods of Dallas, courtesy of 
Architecturally Significant Homes, on our web site. 


Home, Home on the Ranch 

Want to outfit your mid-century marvel, but aren't sure which fur- 
nishings are the best fit? We’ve got a few suggestions for you, from 
the decade's famous names to some present-day, era-appropriate 
offerings. 


The Man Behind the Curtain 

If you're impressed with the low-slung, rambling house in this 
issue’s Old-House Living story and want to know more about the 
man who dreamed it up, check out our quick study on Chicago- 
area architect Edward Humrich. 


2 : : Think you know your notable tile-roofed buildings? Check 
or a free catalog: 1-800-630-7113 yourself against our Top Ten list, where The Grove Park Inn is 
or go to schoolhouseelectric.com but one of many memorable names. 
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For over 25 years, Cedar Valley has been restoring old beauties and 

bringing tradition back to today’s modern versions. Our durable 

exterior siding system consists of 8 foot.pre-shingled panels, complete 

with matching corners and column wraps. Using kiln-dried Western 

Red Cedar Shingles, mounted over a fiberglass moisture barrier and ( F D A R y A l, l, F Y 
a stable plywood backing, Cedar Valley panels are built to last. This 
weather-resistant system will retain its natural beauty and protect for l Handcraft ed Shingle Panels 
generations to come...even in winds exceeding 200 mph! Choose from www.cedar-valley.com 
many decorative shapes and virtually any color. 1-866-202-9809 
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Moving On 


For the past 17 wonderful years, I’ve 
been privileged to write to you on this 
page as editor-in-chief of Old-House 
Journal. But life is about change—and 
my new role will be as editor-at-large. 

As you know, none of us ever really 
owns an old house; we’re just careful 
stewards for a stretch of time. Being at 
the helm of a magazine is, in many ways, 
the same thing. OHJ has had three editors in 35 years: Clem Labine, who in 1973 
had the vision to unite a diverse network of old-house restorers with a highly origi- 
nal publication; Patricia Poore, my mentor, whose creativity nurtured OHJ into a 
content-rich, four-color magazine with a wider reach; and yours truly. We build on 
the work of those who came before us, and I am indebted to them both. 

It’s easy to assume that editing a magazine is only about what’s in the editor’s 
head—some sort of personal expression—but the reality is quite the opposite. In 
fact, it’s like being a preacher, speaking to a large congregation all at once, but in 
such a way that every individual is gifted with a message that relates to them per- 


sonally. Your many letters and e-mails—telling us that we always have an article 
or two about one of your current projects—are the highest compliments. 

I’m the first to say that magazines are a team effort, and what makes OHJ spe- 
cial is the sharing of like-minded ideas and discoveries from many quarters. Over 
the years, I have come to esteem OHJ’s regular contributors as friends as well as 
colleagues. But even more cherished are OH]’s devoted readers. One of my most 
memorable experiences is putting together a large feature on concrete block houses 
of the 1910s. The entire article was based soley upon scores of remarkable photos, 
archival materials, and oral histories—all submitted by readers. It’s this kind of close 
relationship that makes the solitary craft of editing all worthwhile. 

I’m happy to leave the editing duties in good hands. OHJ’s new editor will 
be Demetra Aposporos, who’s currently our senior editor. Demetra is passion- 
ate about old homes, and she brings a wealth of publishing experience to the 
magazine—including more than a decade at National Geographic. Perhaps most 
important, she will listen to your ideas, understand your concerns, and inspire 
you through every project. In short, the magazine will continue to thrive under 
Demetra’s leadership. 

What will I be up to in the future? For one thing, I’ll continue to contribute to the 
magazine and consult with the editorial staff while I pursue some new professional goals. 
For another, l'Il be working on and playing with my old houses. Besides a vernacular 
family homestead in Pennsylvania (my eternal old-house project), I live in an 1880s 
Queen Anne in Silver Spring, Maryland, with a surprising architectural connection. 
For decades, it was home to the descendants of A.B. Mullett, the Victorian architect 
who ignited the Second Empire style in America. If you’re ever in the Washington, 
D.C., area, don’t hesitate to come by. (PI likely be hanging off a ladder somewhere.) 
Or even better, drop a line to me at gbock@oldhousejournal.com or www.bocktalk. 
com. IIl be enjoying the wonders of old houses, and I wish the same to you. 


Gx lovk 


ALISON SHEEHY PHOTO 
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Classic wood medicine cabinet mounted. 
Cracked plaster patched. 
Polished nickel period light fixture installed. 


1910 cup holder hung. a 


You can never spend too much time in the bathroom. 


REJUVENATION 


For period-authentic lighting and house parts from a company that shares your passion, 


be} 


request a free catalogue at rejuvenation.com or call us at 888-401-1900. 
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AT LAST, A RECORD BREAKER 
THAT ISN’T HOPPED UP ON CHEMICALS. 


O% TOXIC. 


Finally. Performance that’s off the charts, minus the typical questionable substances. 
Introducing Mythic, the name that’s turning the paint industry upside down. Designed with 
your family in mind, it’s the world’s only high performance paint with zero Volatile Organic 
Compounds, zero harmful toxins and zero carcinogens. After all, who said colors that last 
‘have to come with toxins that linger? Today, you no longer have to make that compromise. 
Choose Mythic. It’s the one without an asterisk anywhere near it. 


888-714-94: 


‘ARCINOGENS sare or sage ron sere ron 
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“Stronger, safer, smarter paint.” and the “Safe for people, safe for pets, safe for the earth.” marks and logos are trademarks and/or registered trademarks in the U.S, Patent and TM Office and in other: 


Two More Sink Tales 
Like Lynn Elliott in “A Tale of Two 
Sinks” [March/April 2008], I opt- 
ed for a Shaw’s fireclay farmhouse 
sink when renovating the kitchen 
of my 1914 American Foursquare. 
When friends came to visit in the 
middle of the renovation, they 
saw the sink on the floor and 
asked if it was too late to return 
it. If only I had listened. These 
sinks have a completely flat bot- 


Eas +, & 
q Sood Floor, Fixes p 


‘SpcriON The Short Cou 


tom, so they never thoroughly drain. 

I must always use the edge of my hand as a squeegee to get 
anything to flow toward the center. 

As a real estate agent in an area with many old houses, 

I’ve seen plenty of renovated kitchens where owners have 

also chosen this type sink. Without exception, each has told 

me they have the same problem. The sink looks great, but 

my advice would be to seek out a sink with a similar look, 

but modern design. 
Jeff Masarek 
Atlanta, Georgia 


“A Tale of Two Sinks” was of great interest to me, as 
my wife and | have just finished a restoration of our 1927 
Craftsman bungalow. While restoring the kitchen (above, 
before), we considered a vintage sink and even bought a 1926 
single-drainboard sink, but we could not get anyone to re- 
porcelanize it, so it was relegated to the garden. 

I really wanted a backsplash sink to replace the original 
unit. Lynn Elliott mentions her trouble in locating an appro- 
priate sink with a backsplash, and I have to admit, I had the 
same problem. But I prevailed, and discovered that Kohler 
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Not just in our artistry, but with your entire experience. 


Endless design solutions. 30 years of experience. Cutting-edge technology 


grounded in classical design.These are the unique characteristics that make 
White River your One Source for hardwood mouldings and handcarved 
architectural woodcarvings — all backed by consistent product availability, prompt 
shipping, and a host of design options at an exceptional value. There’s just no 
better way to achieve the architectural excellence, steadfast quality, and enduring 


beauty you’re after. Take your creativity further by requesting our catalog today. 


800.558.0119 | WhiteRiver.com 
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HARDWOODS-WOODWORKS, INC! 


| Beautifully Made | Made Easy 


www.oldhousejournal.com 
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Elevates cutting-edge style and interior design to new levels 


Protects, reveals and conceals television with the click of a button 


Secure, stable, and safe movement 


Rack and pinion system guarantees Mounts within recessed wall area 


flawless and quiet operation e 3 
flawless and quiet operatior Installs flush with edge for unobstructed movement 


Welded steel design ensures longest lasting, 
highest quality lift 


Available in horizontal or vertical movement 


: : : Adjustable limit switches permit specified range of movement 
Maintenance-free construction 


ae R 6" depth is optimal for use with plasma or LCD televisions 
for absolute reliability 


: ; RF, infrared and low-voltage controls 
New, state-of-the-art electronic control box 


Crestron compatible and certified Emergency manual override if remote is misplaced 


WWW.AUTON.COM/OHJ 
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A COLLECTION of historically inspired, 


original ceiling fans 


Industry 


www. periodarts.com 
888-588-3267 
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produces a farm sink with a full vintage-style backsplash. An 
unexpected advantage in using the new sink is that the drain, 
which is much larger than drains in older sinks, will accom- 
modate a modern garbage disposal. 

We now have a small but very useful period kitchen 
[above], with a period-style backsplash sink, butcher block 
countertops and a 1930s base cabinet to offset our 1920s 
Sterling gas stove. 

Larry Miceli 
Mount Dora, Florida 


Mystery Solved! 

A regular OHJ contributor noticed Tammy Zimmerman’s ques- 
tion about rosette-block molding [ “Letters,” March/April 2008] 
and wrote in with this explanation of the style: 

The molding Ms. Zimmerman writes about first makes 
its appearance with the arrival of Grecian (Greek Revival) 
influences in the 1820s, and is generally characterized by sym- 
metrically molded trim boards with square blocks at the top 
corners. 

The fancier the house, the more elaborate the trim—in 
its simplest version, this trim consists of plain boards and 
corner blocks. As the house trim becomes richer, the boards 
become more elaborately molded (sometimes to the point of 
having to be built up of two or more pieces), as do the corner 
blocks. Round turnings are common, frequently repeating the 
profile of the molding boards. I have seen blocks with carved 
rosettes and floral ornaments as well. 

This style of trim lasted well into the 20th century. Because 
it was so long-lived and so popular, this type of woodwork is 
not particularly useful in trying to diagnose building style. 


Allen Charles Hill, AIA 
Woburn, Massachusetts 
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Carriage House doors are meticulously handcrafted to your specifications and are made from the finest materials 
available. Exceptional workmanship, superior woods and professional hardware are standard features, ensuring 
long-lasting beauty, reliable performance, and low maintenance. Each door in our extensive collection will bring an 
added dimension of beauty and value to your home. To locate the dealer nearest you, please call us toll free. 


Wesr Coast: 866-890-1776 * 1421 RicHarps Brvp * SACRAMENTO, CA 95814 


East Coast AND MIDWEST: 877-668-1601 * 1571 Easr Mam St/Hwy 70 © Orp Fort, NC 28762 


www.carriagedoor.com/obj 


Circle 020 on Reader Service Card for Free information 


April 25-May 4 

CAPE MAY, NJ 

Spring Festival 
Cape May’s annual Spring 
Festival gives visitors a 
chance to peek inside its 
classic Victorians with a 
range of home tours, plus 
dining events, art exhib- 
its, and an antiques show. 
Ticket prices vary depend- 
ing on event. (800) 275- 
4728; www.capemaymac.org 


May 3 

CORONA, CA 

Vintage Home Tour 

In addition to a self-guided 
tour of Corona’s architectur- 
al gems, this year’s event will 
feature a display of antique 
automobiles. Tickets are $15 
in advance, or $18 the day 
of the tour. (951) 371-5291; 
www.coronahistory.org 


May 10-11 

FORT WORTH, TX 
Fairmount Home Tour 
The 26th annual tour 

of Fairmount (the larg- 

est historic district in the 
Southwest) will feature six 
restored homes, plus a few 
restorations in progress, that 
showcase the neighborhood’s 
architectural diversity. www. 
historicfairmount.com 


May 15-17 

BOSTON, MA 

AIA National Convention 
“We the People” is this year’s 
theme, as the AIA examines 
the impact of architecture 
on the public. Entrance 

to the AIA Expo, which 
features products from more 
than 800 companies, is free. 
(800) 242-3837; www.aia 


convention.com 


May 17-18 

CHICAGO, IL 

Arts & Crafts Chicago 
Back for the third year, 


Walk a Mile in 
Wright’s Shoes 


With hallmarks of Frank Lloyd Wright's vision immor- 
$= talized in buildings across the country, it’s not hard to 
get a glimpse of his work in the wild. But it’s for those 
looking for a complete immersion in the architect's 
surroundings that the Wright Plus weekend, held 
May 15-17 in Oak Park, Illinois, was designed. The 
centerpiece of the event is an interpretive architec- 
tural walking tour through Wright's own home (left) 
and seven other neighborhood gems, two of which 


PRESERVATION TRUST 


$ 
COURTESY OF FRANK LLOYD WRIGH' 


(the Wright-designed Oscar B. Balch House and the colonial-era Butler W. Firman House) were previously closed to the public. 
Other weekend events include an excursion to take in both Wright's Muirhead Farmhouse and Mies Van der Rohe’s Farnsworth 
House, as well as a breakfast and behind-the-scenes tour of Wright's iconic Robie House. Weekend packages (including lodg- 
ing at Oak Park’s historic Carleton Hotel) are $1,250 for members of the Frank Lloyd Wright Preservation Trust, and $1,350 for 
non-members. Separate tickets can be purchased for the walking tour ($75 for members; $90 for non-members) and other 
events. For more information, call (877) 848-3559, or visit www.gowright.org. 


New Life for Old 


House Parts 


When it’s not possible to save an old house, 
there’s the next best thing: recycling or salvag- 


ing the materials in it. Spurred by the green- | 


building push to reduce waste—it’s estimated 
that construction and demolition (C&D) debris 
accounts for anywhere from 20 to 45 percent of 
the waste stream in North America—states such 
as California, Massachusetts, and New Hampshire 
have spearheaded legislation that mandates hom- 


| eowners to do just that. In addition, according 
| to Brad Guy, president of the Building Materials | 


Reuse Association (BMRA), “Every residential 
green building program I’m aware of has some 
form of ‘materials’ category that includes combi- 
nations of C&D waste diversion and the use of 
reused and/or recycled-content building materi- 
als—and many are increasingly becoming part of 
local ordinances.” 

Some of these programs are even histori- 
cally minded. In Regina, Canada, for example, 
the Heritage Building Materials Strategy focuses 
on salvaging items from historic buildings. 
Members of the community can apply to reuse 
these materials on their own projeacts. 

Programs without a historical bent still spell 
good news for old-house owners, as they increase 
the market for both architectural salvage and 
recycled components (such as reclaimed wood 


C&D recycling ordinances boost the market for 
salvage materials, such this iron railing from 
The Brass Knob in Washington, D.C. 


flooring) that are a natural fit for old-house ren- 
ovations. The BMRA maintains a state-by-state 
database of architectural salvage outposts on its 
web site (www.buildingreuse.org), or you can 
check out directories like the 2007-2008 Guide 
to Architectural Salvage and Antique Lumber 
Companies (published by Architectural Salvage 
News; www.architecturalsalvagedirectory.com) 
to find stores in your area. 

Beyond more opportunities for salvage, 
ordinances like these also can help increase 
awareness of historic preservation, says Brad. 
“Anything that makes people aware of the 


| problem of destruction and waste in the built 


environment,” he notes, “can help cause a 
reconsideration for the value embedded in old 


| building materials.” 
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First, there was trim. 
And then... 


The company that 
revolutionized trim has 
done the same for decking. 


AZEK Building Products has more than 20 years 
of experience in cellular pvc manufacturing. We 
make AZEK Trim, the number one brand of 
trim, and AZEK Moulding. And now, we’re 
bringing that same leadership and 
innovation to AZEK Deck, the first 
truly low maintenance deck. 


Choose AZEK products for 
superior, low maintenance 
exteriors. To find your 
AZEK dealer, visit 
azek.com or call 

877-ASK-AZEK. 


Building Products 


AZEK, AZEK, AZEK 


Trim Deck Moulding 


Circle 016 on Reader Service Card for Free Information 
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Chicago’s Arts & Crafts 

_ show and sale will feature 
more than 45 dealers 
of antiques and period- 
appropriate reproductions. 
Admission is $7. (651) 695- 
1902; www.artsandcrafts- 
chicago.com. 


May 25-31 

KILDEER, ND 

Prairie Preservation 

This Heritage Conservation 
Network workshop is aimed 
at preserving the Hutm- 
acher Farmstead, one of the 
last surviving examples of 
early stone slab construction. 
Workshop cost is $490, not 
including transportation. 
(303) 444-0128; www.heri 
tageconservation.net 


Books in Brief 


Kitchen renovation can be a sore spot for old-house 
owners: You want to stay true to the historic bones 
of your house, but the convenience of modern tech- 
nologies is awfully hard to ignore. Plus, now that the 
kitchen has become the home’s undisputed gather- 
ing place, this need for both exquisite form and 
efficient function is even greater. 

Boston-based architect Peter LaBau under- 
stands this dilemma. In The New Bungalow Kitchen, 
he demonstrates how Arts & Crafts elements 
(built-in dining nooks, island-style butcher blocks) i i 
can be used in kitchen design to transform this room from the strictly functional space it was in 
the early 20th century into the hub of the home it has become today. For more ambitious reno- 
vators, LaBau addresses how to re-work traditionally closed-off bungalow kitchens by annexing 
adjacent porches and closets to add space without altering the home’s original footprint. 

From an aesthetic standpoint, gorgeous photos of glass-fronted cabinetry, art tile countertops 
and farmhouse sinks will give you plenty of inspiration—and LaBau details everything from find- 
ing and using salvaged materials to incorporating era-appropriate molding and trim. There’s also 
an entire chapter devoted to the appliance dilemma, with equal weight given to restoring old 
appliances and camouflaging new ones. Like the rest of the book, it strikes the perfect tone 
between practical and inspirational, with plenty of ideas on how to craft a kitchen that has 
both a foot in the past and an eye on the future. 


"NEW BUNG, ALOW 


KITCHEN 
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Discover over 850 designs so unique, so well 


made they will take your breath away. 
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975 N. Enterprise St. 
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Paint and varnish are constantly exposed to diffe 
that cause wear and tear. Many coats of.paint wi 
cause loss of adhesion. Stripping the Bi geass 
purchasing new windows, furniture or ¢lap 
preserving the old and is the green way. 

bare wood is the basis for high quality 


results. Profiles, mouldings, and detail apptat’ ore” 


when repainting. 


Old paint can be removed in many different’ 
effective and safe method of them all, is pai 
Speedheater System. This is the fastest paint 
available. The more layers of paint, the more superi 
IR System is in comparison to other methods. 
softened in 30 - 90 seconds. Afterwards, you. 
easily. To remove paint and putty from one 

than 15 minutes. The Speedheater 1100-15 


and the only UL approved infrared paint remover on t 
products are of high quality and using them will resul 
effective results; premium wood preservation; an 
environmental impact. Speedheater System's produ 
home owners, professionals and preservationists alike 


2 


FASTER + BETTER ° BRIGHT 
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DrawIncs By RoB LEANNA 


Colonial Revival Bench 


ou’ve probably seen these benches on the front stoop of Colonial Revival houses, flanking 

either side of the front door. They sometimes appear singly as well. But you may not know that 

their roots go back to the some of the earliest Colonial houses in America. While we can’t 
definitively pin down their original purpose, we’re pretty sure they weren’t meant for pure decoration, 
although that’s how they evolved in later years. They most likely provided a place for travelers to rest 
and remove or clean their boots before entering a house. This we do know: They appeared more often 
on architect-designed houses. In the words of one old-house historian, “The average builder wouldn’t 
use a sophisticated simple thing like that.” 

On the oldest Colonial houses, original stoop benches have long since deteriorated. But you 
can tell where they existed by small indentations visible in the brick where either the seat or a side 
panel had been inset for additional stability. If your house shows such markings, any replacement 
should align and connect with these marks. 

The design is simple. The back is panel and frame, with stiles sized and grooved to embrace 
panels tightly (back panels also often could have a slight slope to them), while the bench is crafted 


20 OLD-HOUSE JOURNAL MAY/JUNE 2008 www.oldhousejournal.com 


Custom. Period. 


Furniture that fits. True custom cabinetry. 
The perfect fit for your period home. 


CROWNBDINT 


CABINETRY 


Period styling. 
Handcrafted to the finest quality. 


800-999-4994 e www.crown-point.com 


from a single piece of wood. The most interesting design 
element occurs on the sides, which are cut from a single 
piece of wood curved seductively around the top and arm 
portions, ending in two delicate feet. All dimensions are for 
reference only. 4 


46" 


Classic Accents 


MANUFACTURERS OF THE PUSHBUTTON SWITCH © est 1984 


P. O. BOX 1181, DEPT. OHI04, SOUTHGATE, MI 48195 
(P) 800.245.7742 ° (F) 734.284.7305 ° (E) classicaccents@bignet.net 
CALL FOR A FREE CATALOGUE ° VISIT OUR WEBSITE AT 
classicaccents.net 
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CEEAR 


PASTE WAN T 


Coi o a) 


EASY TO USE 


NO BUFANG 


PXTINDS THE LIFE OF WOOD FINISHES 


Protect « Refinish + Polish 


Trewax’ Clear Paste Wax is proven 
protection for all hardwood floors. 
It can also be used to protect 
furniture, plastic, vinyl, cork, 
leather and linoleum. Use Trewax 


Clear Paste Wax to protect, seal < 
and prolong the siine on bid: 


metal surface. Eg 


Trewax Clear Pail “stad args 5 


makes a great lubricar Tra drawer 


and slide tracts 


Beaumont Products 


e Kennesaw, GA 30144 ° 


All you need to know to get 
professional results when you 
refinish your hardwood floors is 
Trewax” One Step Hardwood Floor 
Refinisher. 


“The non-yellowing, fast drying 
formula restores hardwood floors 
to their original brilliant luster, 
adds years to their life and is the 
secret to professional quality 
hardwood floor refinishing. 


Circle 002 on Reader Service Card 
for Free Information. 


800-451-7096 


Brilliant™ Metal Polish gives even 
the most tarnished or dulled metal 
a like-new shine. It will clean, polish 
and protect most metals, including 
brass, aluminum, copper, chrome, 
stainless steel, and is safe to use 
on all silver, including sterling. 


Brilliant has no harsh abrasives to 
scratch surfaces and will not leave 
behind a powdery residue. 


Circle 003 on Reader Service Card 
for Free Information and Sample. 


e www.trewax.com 


SUZANNE LEWIS PHOTO 


Savoring Dahlias 


These colorful, flamboyant heirloom flowers 
are meant to be enjoyed with lingering appreciation. sy Scorr Kunst 


Bungalow gardeners loved them, 
Victorian gardeners loved them, and long 
before the Pilgrims landed, Aztec garden- 
ers loved them. Plant a dahlia or two this 
spring, and I’ll bet you will, too. 

Dahlias are easy to grow, they make 
great cut flowers, and they come in a 
mind-boggling array of colors, shapes, 
and sizes. And despite what you may 
have heard, you don’t have to dig them 
up, even if you garden in Alaska. That’s 
right, you can enjoy these easy, gorgeous, 
tender bulbs without digging them up 
in the fall. Yes, they'll die if the ground 
in your region of the country freezes 
solid—but life’s short, and gardening is 
supposed to be fun. For a few dollars you 
can have armloads of exciting, historic 
flowers from mid-summer through fall’s 


frost, and then some excellent material 
for the compost pile. 


Dahlias were domesticated by the Aztecs, 
and first arrived in Europe in 1789. 
Though simple wildflowers, they contain 
a wealth of genetic diversity within their 
DNA. Before long, new colors, forms, 
and sizes began cropping up, and by 1840 
gardeners on both sides of the Atlantic 
were in the throes of a long-lasting dahlia 
mania. By the end of the century, some 
10,000 named varieties had been intro- 
duced, and as late as the 1920s, garden 
writers were still hailing dahlias as the 
most popular bulb in America. 
Victorian gardeners prized the Ball 
and Fancy varieties of dahlias, globes of 


neatly curled petals arranged so perfectly 
that it was clear, as Robert Browning 
wrote, “God’s in his Heaven/ All’s right 
with the world.” Early 20th-century gar- 
deners, on the other hand, preferred more 
informal varieties like the mop-headed 
Cactus dahlias that first appeared in the 
late 1800s. 

Today, after decades of scorn, dahlias 
are on the rebound. “The style-o-meter 
has swung 180 degrees,” reports trendy 
Garden Design magazine, and “bunches of 
dahlias now grace the most sophisticated 
interiors.” 


Dahlias bloom exuberantly in the fall, 
which is another great reason they should 
grace your garden. They’re native to the 
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EVOLUTIONARY! 


LED 
Battery meter 


Adjustable Depth 


of Drive Dial 10.8v lithium 
= a a ION battery 
lf | | A Non-skid 
Safety trigger f = battery grip 
switch qt = Pi 


Easy-release 
battery 


-staple pusher. 


- LED, guide light = a - Holds 2 full strips of T50° 
i z 4% | Se ee, staples—shoots over 1500 staples 


At-a-glance staple supply pet charge ' 


window. 


x Staple exit guides 


_ Introducing the new innovative erso” 
-Professional Cordless Staple Gun | 


— AN Arrows new innovative quality: battery design ‘mainte ns perfect - balance for saving time on the project, 
|, the CT50™. More than just a‘ sleek, light Increased control and accuracy. = =~ ~ Allthis and more, in a well thought ou 
ght design, this cordless’ wonder is a tugged, » The ultra- -bright “LED guide light” will fight _ ergonomically. designed, professional tool that will 
duty phe gun that aria s to everyone, urface with precision Positioning of the ies _ - Make any project faster and easier for both the pro 
; f s and do-it-yourselfer. The additional ‘endless list of 
~- features will ensure a: -professional finish to a 
: papa: 


Arrow Fastener Co., Inc. 
271 Mayhill Street, Saddle Brook, NJ 07663 


“gura l Phone: 1-201- 843-6900 Fax: 1-201-843-3911 
. q" s Canada: Jardel Distributors, Inc. 


6505 Metropolitan Bivd. East, Montreal, Quebec H1P 1X9 


PROFESSIONAL FASTENING Phone: 1-514-321-3983 Fax: 1-514-321-9424 


— SINCE 1929— 


Arrow Fastener U.K. Ltd. 
Unit 5 ZK Park, 23 Commerce Way. Croydon CRO 4ZS, Surrey 
www.arrowfastener.com © 2007 Arrow Fastener Company, Inc. 


EIGHT TIMELESS TREASURES 


Here are eight of my favorite dahlias to get you started this spring. Choose one to match the era of 
your house, or plant them all to enjoy more than 200 years of dahlia history in your own back yard. 


Dahlia atropurpurea, 1789 
© In the beginning, there 

was Dahlia atropurpurea, 
with its lacy foliage and pro- 
fuse, single flowers. It’s a dark 
purple form of D. pinnata, 
one of the first three wild 
dahlias to reach Europe from 
Mexico. 


» Bishop of Llandaff, 1927 
With dark, burgundy- 
bronze foliage and scarlet, 
almost-single flowers high- 
lighted by a ring of yellow 
stamens, the “Bishop” was 
one of the first heirloom dahl- 
ias to be rediscovered and 
appreciated anew by modern 


=> White Aster, 1879 

3 Preserved by a venerable, 
century-old German nursery, 
“White Aster” is the world’s 
oldest surviving garden 
dahlia. A miniature Ball or 
Pompon, it offers hundreds 
of small ivory globes set amid 
lush green foliage. 


TDIP, 


gardeners. 


Kidd's Climax, 1940 

Sure to be on any top-10 list of 
twentieth-century dahlias, “Kidd’s 
Climax” offers colossal, Dinner- 
plate-style pink and creamy yellow 
blooms so excellent that this variety 
is still winning blue ribbons in dahlia 
shows across the country. 


Winsome, 1940 

As vividly colored as a tropi- 
cal fish, this mid-century dahlia 
has palm-sized flowers of a deep, 
vibrant rose blending into a cen- 
ter of throbbing yellow-orange, 
reminding us that “antique” 
doesn't have to mean sedate. 


* Kaiser Wilhelm, 1893 

Neatly curled petals of custard- 
yellow brushed with burgundy, and 
a green button eye like an old-fash- 
ioned rose define the “Kaiser,” a true 
1800s Fancy dahlia. It’s also the most 
antique-looking of the half-dozen 
Victorian dahlias that survive today. 


} Jersey's Beauty, 1923 

Once the world’s most popu- 
lar dahlia—one even non-garden- 
ers knew by name—this glorious, 
true-pink, New-Jersey-bred Formal 
Decorative is a impressive today 
as it was nearly 100 years ago. 
Growing vigorously and tall—up 
to seven feet—it will give you so 
many flowers you'll have to give 
them away. 


uanita, 1949 

This classic Cactus variety has 
been one of the world’s most pop- 
ular dahlias for decades. Easy and 
reliable, it offers big, jewel-toned 
flowers that are a whirl of narrow, 
curving, burgundy-red petals. 


OLD HOUSE GARDENS PHOTOS 


mountain plateaus of Mexico, where 
nights are always cool, so at summer's end 
when temperatures drop and most other 
plants are winding down, dahlias just keep 
getting better and better, building up into 
a thrilling crescendo of blooms. 

Dahlias are as diverse as dog breeds, 
so you're sure to find one you like. Some 


varieties are neat and tidy, while others 


are twisted, shaggy, even frizzy. Some have 
six petals; some boast hundreds. Pompon 
varieties are smaller than golf balls, while 
Dinner-plates can span a foot or more in 
diameter. And except for blue and black, 
you can buy dahlias in just about any color, 
including combinations that range from 


dreamy to downright shocking. 

As cut flowers, dahlias are stunners. 
Ina vase they’ll last up to a week, and the 
more you harvest them, the more they 
bloom. The smaller ones mingle well, 
and few things look more elegant than 
a single, large dahlia blossom floating in 
an art-pottery bowl. 
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INTRODUCING PRE-COLORED & TEXTURED COLUMNS 


[his is the one youve been waiting for. 


Endura-Stone™ Series 


A MASTERPIECE OF DESIGN 
AND CRAFTMANSHIP 


ENDURA-STONE™ COLUMNS - PRE-COLORED AND TEXTURED 
Introducing the newest members of the Endura-Stone™ family — The first truly maintenance-free 
fiberglass columns, now available in White, Sandstone, and Pebblestone. Traditionally, composite 
(FRP) columns require priming and painting, but with today’s advanced materials, we are able to 
eliminate the typical maintenance associated with finishing standard composite columns. 


These columns feature a non-porous textured design, which gives the look and feel of natural stone 
while still impervious to moisture damage commonly associated with lesser textured column mate- 
rials, This column is built with the same specifications and durability as the traditional Endura- 
Stone™ column, but also features a UV resistant color and texture which eliminates the need to 
prime, paint, or re-paint for life. 
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PEBBLESTONE WHITE 


GREAT OPTIONS 

Colored columns are textured to give 
the look and feel of natural stone 
with a strikingly realistic appeal. 


Once installed, simply relax and 


enjoy the columns for the rest of 


your life. No priming, painting, 


SANDSTONE 


repainting, or replacing 
guaranteed. Because pre-colored columns are colored throughout, 


they will never fade or need touch up painting. 


ENDURA-STONE™ COLUMNS -READY TO PAINT 
If your project calls for a completely smooth column, or custom color 
application, the Endura-Stone™ Ready to be Painted column is ideal 
for your needs. It is available in any standard or custom size, either 
fluted or smooth, and is designed to support all styles of decorative 
capitals and bases. 


Ape 
? ienee ~ 
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VISIT US ONLINE 
PacificColumns.com guides 
you through your project 
from designing your own 
column, to requesting a 
quote complete with project 
pictures and all the sizing 
and installing information 
you will ever need. 


Choices. Choices, Choices, 


COLUMN BUILDER 


ORDER A CATALOG 
To view and learn more about 
our extensive line of 
Endura-Series columns or our 
other fine architectural 
products, please call (800) 
294-1098 or visit us online to 
request a catalog, 


CALL US TOLL FREE 
We can process your order 


over the phone, by fax, and > 


even online. Call today and 
talk with a architectural 
consultant who can provide 
you with advice, installation 
methods, and a complete quote. 


ORDER A FREE SAMPLE 


TRUCK DELIVERY 

Depending on the scope of 
your project, we can ship out 
your order within three busi- 
ness days. Most deliveries will 
arrive either crated or pallet- 
ized and will be delivered via 
a commercial flatbed truck or 

53 foot tractor and trailer, 


(800) 294 109! 


With hundreds of options to choose from, 


& i . this online feature allows you to explore 
i | and build the perfect column to complete 


We would love to send you a sample 


CALL NOW 
TO ORDER 


of our product so you can see and 


feel the quality for yourself. 


: your project. Get pictures, spec sheets, Nope, 
i =) $ & and installation help all online and even Simply call or visit us online į PEF 
R send your column design to a friend! to get a sample shipped out j 


j joor i at no cost. EA | 
To begin designing, visit us online. ù 


www. pacificcolumns.com/column-builder 
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Dahlias have been delighting 
gardeners for centuries. The 
cover on this 1912 seed cata- 
logue shows a sampling of the 
many dahlias popular with 
gardeners at the time. 


Easy Growing 

Dahlias are easy to grow; simply plant them 
in a sunny spot in average- to well-drained 
soil, water well, and fertilize several times 
throughout the summer. You'll need to 
stake them, but staking takes very little 
time since, unlike tomatoes that tend to 
sprawl, dahlias really try to grow upright. 

Full-size dahlias are usually sold as tubers. 
These are either “chicken-legs” (traditional, 
neatly trimmed single tubers from American 
growers) or “pot roots” (clusters of small tubers 
from the mass-market Dutch growers). Both 
grow equally well. 

Buy your tubers as early as you can—many 
suppliers sell out their stock by late April. But 
wait to plant them until all danger of frost is 
past and your soil has warmed up thoroughly 
—about the time you’d plant tomatoes, or 
even a little later. (To accelerate blooming, 
start them in pots indoors a few weeks earlier.) 
To plant, dig each hole about 6" deep, and 
pound in a sturdy stake. Lay the tuber hori- 


zontally and cover with a couple of inches of 
soil, then wait. Resist the urge to water until 
sprouts emerge. In most areas, springtime soil 
will be damp enough to get dahlias growing, 
and unsprouted tubers in wet soils can rot. 

As each plant gets taller, gradually add 
more soil to the hole. For a bushier plant, 
pinch out the center once it has three sets 
of leaves. Water thoroughly all season long, 
and fertilize lightly every few weeks. Pick lots 
of bouquets, and deadhead spent flowers to 
encourage more blooms. 

No matter if your house is Adam or 
Arts & Crafts, dahlias are a surefire way 
to add a flourish of show-stopping color 
to your landscape. And now’s the time to 
plant these easy, long-loved flowers for end- 
less bouquets and a glorious fall garden. tè 


Landscape historian Scott Kunst is the owner of 
Old House Gardens (www.oldhousegardens.com) , 
a Michigan-based mail order nursery devoted to 
historic flower bulbs. 


Copper that’s worth 


every penny. 
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OVER_300 STYLES 
CUSTOM SIZES 
VARIOUS WOOD 

AND SCREEN TYPES 


PAINTING/STAINING 


WOODWORKING, 
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WOOD SCREEN & STORM 


DOORS 


WINDOW SCREENS 
STORM WINDOWS, 
ARCH/ROUND TOPS, 
DOGGIE DOORS 


AND MUCH MORE! 


COPPA 

INC 
SAN PEDRO,CA 
(310) 548-4142 


WWW .COPPANOODWORKING.COM 
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Fast & Easy WEEKEND PROJECT for Handymen! 


RAINHANDLER’S 
LOUVARC™ ALUMINUM 
LOUVERS mount in 
place of ordinary 
gutters and receive 
rainwater running off 
your roof. 7 precision- 
contoured louvers 
“slice & dice” the 
stream into thousands 
of harmless droplets 
and redirect them out 
onto your lawn and 


perimeter plantings. 


HOMEOWNER SOLUTION! 


because they CAN’T trap leaves! 


Rainhandler: NO Cleaning, NO Maintenance, NO Ground Erosion. 


Homeowner Problem: 


ORDINARY GUTTERS REQUIRE 


CONSTANT CLEANING 
because they clog with 
leaves then overflow! 


Rainhandler has no troughs or downspouts so 
there’s nothing to clog or clean. Ordinary 
gutters freeze in winter and cause ice dams. Rainhandlers don’t hold water, 
can’t cause ice dams, and are warranted against winter damage. 


louvers can’t trap debris — leaves simply blow or wash away! 
because there are no troughs or downspouts. 
because there’s nothing to clog or clean. 
aluminum louvers can’t rust. 
onto your lawn and perimeter plantings. 

caused by no gutters or when gutters overflow. 
because they’re nearly invisible in place. 

\ \ for homeowners and handymen. 


because you'll never again climb ladders 
to clean gutters or pay someone else to do it. 


for a full year; 25 year warranty! 


W CALL TOLL FREE 


LA 1-800-942- 3004 


a or mail this coupon or visit www.rainhandler.com/fh 
In Canada, visit www.rainaway.ca 


$ C] YES! Rush me complete Rainhandler information and special 
? } í > LIMITED-TIME SAVINGS & FREE SHIPPING OFFER! 


ys ` - Name _ 


Address 


Dept. OH0508 2710 North Ave., "Bridgeport, CT 06604 


Go for Baroque 


For a traditional kitchen with a contemporary twist, 
expand your range—or at least your range hood. Using 
sturdy, classic materials such as copper, brass, and stain- 
less steel, and boasting riveted corners and decorative 
bands, the Baroque hood by RangeCraft has all the 
decorative trappings of vintage design. But inside it’s 
completely up-to-date, with a super-quiet internal fan, 
patented “micro” baffle filters, and halogen lights, so no 
modern convenience is sacrificed. Prices start at $5,951. 
Call (877) 724-6637, or visit www.rangecraft.com. 


Matters of the Hearth 


Rekindle an old flame—your relationship with your fireplace. No matter 
the season, your home's hearth is still a focal point, with its mantelpiece 
taking center stage. Enter Philadelphia-based Francis J. Purcell, the patri- 
arch of reclaimed 18th and 19th century marble and wood mantels, who 
can up your home's historical ante. Prices start at $700. Call (215) 574- 
0700, or visit www.francisjpurcell.com. 


Spirit Revival 


Whether your house is Spanish Mission, 
Arts & Crafts or English Tudor, the 
versatile Hermosa chandelier ($615) 
from Rejuvenation’s Historical Revival 
collection will complement your style 
perfectly. The soft, welcoming glow of 
mica or parchment panels that sur- 
round its dark, circular steel frame 
casts warm light in 360 degrees, 
making it ideal for intimate din- 
ing rooms or suave parlors. Call 
(888) 401-1900, or visit www. 
rejuvenation.com. 


i 
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All the sound without all the wires. 


Just plug it in and hear what you've been missing. 


With the Bose Wave® music system, there are no stacks 
of components. No tangle of wires. No dials to adjust. 
Advanced Bose technologies inside this small system 
work together to fill the room with the acclaimed 
performance that has made Bose the most respected 
name in sound. Stephen Williams of Newsday says, 
“the equipment disappears...And what's left is music 
that’s much, much bigger than you’d expect.” Clear, 
realistic sound that you may have only thought possible 
from a much larger, more complicated stereo. In fact, 
Forbes FYI reports that “you’ll think you’re listening 
to a...sound system that costs five times more.” 


A roomful of premium sound...not wires. You buy 

a sound system to listen to music. Not to spend hours 
setting up equipment and 
connecting wires. With the 
Wave® music system, you'll 
experience the pleasures of 
Bose quality sound moments 


~The Bose’ Wave’ 
music system 


Enjoy the acclaimed performance in so many ways. 
Listen to the Wave® music system in your living room, 
kitchen, bedroom, wherever you want better sound. 
Everything you need is built in: CD/MP3 CD player, 
FM/AM tuner, clock and alarm. You control them all 
with a convenient, credit card-style remote. Connect an 
additional audio source if you like, and hear lifelike 
sound from your TV or MP3 player. An optional Multi- 
CD Changer makes it easy to listen to your favorite music 
for hours. Dick DeBartolo, The Giz Wiz, says, “If you get 


a chance to hear one of these new systems, take it! 


Try it for 30 days, risk free. Use our 


Excitement Guarantee to experience 


FREE 
shipping 
the Wave® music system in your own 


with your 
home risk free for 30 days. When you order. 


call, ask about making 12 easy payments, 


with no interest charges from Bose.* So call now and 
order the Wave® music system. You'll soon discover how 
delightfully simple it is to enjoy Bose sound. 


To order or learn more: 


1-800-925-9738, ext. TM264 


www.Bose.com/WMS 


after you open the box. Jonathan 


Shown with optional Multi-CD Takiff of the Philadelphia Daily 


Changer in Graphite Gray. News says this “extraordinary 


MTGE 


Better sound through researcho 


performer. ..couldn’t be easier to operate.” Plug it in, slip 
in a favorite CD, and that’s it. 


“Bose payment plan available on orders of $299-$1500 paid by major credit card. Separate financing options may be available for select products. See website for details. Down payment is 1/12 the product price plus applicable tax and shipping 
charges, charged when your order is shipped. Then, your credit card will be billed for 11 equal monthly installments beginning approximately one month from the date your order is shipped, with 0% APR and no interest charges from Bose. Credit 
card rules and interest may apply. U.S. residents only. Limit one active financing program per customer. ©2008 Bose Corporation. Patent rights issued and/or pending. The Wave® music system’s distinctive design is a registered trademark of Bose 
Corporation. Financing and free shipping offer not to be combined with other offers or applied to previous purchases, and subject to change without notice. Risk free refers to 30-day trial only and does not include return shipping. Delivery is subject to product 
availability. Quotes reprinted with permission: Thomas Jackson, Forbes FYI, Winter/04. 


Fine Design = 


Everyone loves a classic, whether it’s timeless literature, or an enduring piece of furniture that stays 
in style forever. Memphis designer Amy Howard couldn't agree more, which is why the glamorous 
trends of yesteryear have inspired her line of handmade, meticulously detailed furnishings (including 
the Brunella Chest, left, and the Avoli End Table), which can hold their own alongside true antiques. 
Call (901) 547-1448, or visit www.amyhowardcollection.com. 
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Restore your home to tts 
original beauty with 
Nostalgic door hardware. 
e Top quality, forged brass knobs & plates 


e Engineered for use on pre-drilled doors 


© Optional mortise-lock sets for antique doors 


» Modern function with vintage designs 


e Matchi ng Accessories 


Locate a dealer near you at: 
www.nostalgicewarehouse.com/oly or call 
1-800-522-7336 
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A ABATRON 


Restoration & Maintena 
ABATRON'S building, restoration and maintenance products 
excel at meeting tough challenges. They have been specified 
for over two decades by architects, government agencies, 
builders and other professionals for a multitude of 
applications. The products are based on epoxies, urethanes, 
acrylics and other materials in wide ranges of viscosity, 


hardness, flexibility, thermal, chemical and mechanical 3 
properties. Below are product highlights: oe 


For FREE CATALOG call 1-800-445-1754 


WoodEpox®: Structural, non-shrinking 
adhesive paste is used in any thickness to 
fill and replace missing wood. 


LiquidWood*: Liquid, penetrating 
consolidant for restoring strength and 
function to rotted or spongy wood. 


Both LiquidWood® and WoodEpox* 
permanently restore windows, columns, : wr = ae ae 
clapboards, logs and most rigid surfaces. Restoration of rotted window is easy and cost-effective. 


Stone, Concrete, Masonry Restoration 


AboCrete: ranagenty repairs and 
resurfaces concrete. Fill 
broken sections. 


AboWeld 55-1: Slump-resistant structural 
paste repairs and reshapes stairs, statuary 
and vertical surfaces. 


s cracks and bonds 


AbofJet®: Structural crack-injection resins 
that permanently weld back together 
foundation walls, columns, etc. Prevent 
water infiltration. 


Moldmaking and Casting Compounds 


MasterMold® 12-3: Non-toxic 
polyurethane paste for flexible, large and 
small molds. Can be applied on site. 


MasterMold® 12-8: Liquid 12-3 for 
making pourable molds. 


Woodcast: Lightweight interior/exterior 
casting compound. 


Abocrete can be used to replace missing concrete. Abojet bonds structural walls. 


MasterMold can reproduce capitals, structural and decorative components, statuary and other 
patterns precisely and cost-effectively. 


Abocoat and Abothane Series: 
Protective coatings for floors, walls, 
tanks and tubs. 


Wide selection of adhesives and 
sealants for most environments. Meets 
specifications for composites, structural 
and decorative components, indoors & 
outdoors. 


Circle 004 on Reader Service Card for Free Information 


5501 95th Ave., Kenosha, WI 53144 USA Tel: 1-262-653-2000 www.abatron.com 


Color Me Surprised 


Decorative glass windows have been a Prairie-School staple since the 
style was introduced, but high design never comes cheap—until now. 
Get the stunning look at a fraction of the cost with Peachtree Doors and 
Windows’ Design-Lite glass. Design-Lite mimics the look by framing real 
glass in thin beads of acrylic with a 
silver, oil-rubbed bronze (shown), 
gunmetal, or white finish, dressing up 
doors and windows with the appear- 
ance of traditional beveled caming 
and vibrant patterned color. Prices 
vary. Call (800) 732-2499, or visit 
www.peachtreedoor.com. 


Happy Days 

Remember the days of bobby socks and clean-cut rock-and-roll? You can bring it all back in 
the most unexpected of ways—your kitchen appliances. Keep your cool with Elmira Stove 
Works’ Northstar refrigerator (prices start at $3,000). With seven candy colors to choose from 
(including mint green, shown), this fabulous ’50s-inspired fridge may look retro, but with 

its smart freezer-on-the-bottom design, it’s nothing but 21st-century tech inside. It’s even 
Energy Star rated, so the future will look as bright as the past. Call (800) 295-8498, or visit 
www.elmirastoveworks.com. 
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www.medallionsbycherryhill.com 


Medallions by ‘Cherryhill 


SPECIALIZING IN CUSTOM DESIGNED, 
HARDWOOD FLOORING INLAYS 


RAISED PANEL 


Need to replace existing uae ie 


inlays? 
Let us match the original! V 
Laser-Cut and AN j 
Hand-Assembled. N 
» Domestic and oa 


Exotic 
Hardwoods 


Sy. = $ 
_ floor sanders in America. Easily control 
e amount of wood removed to maintain 
the character of the floor. 


Call for Details or Check us out on the Web! 


Sensational results — 
with a premium, 
custom-made 
panel at an 
affordable price. 


EASY to...Design, 
Order & Install! 


CHERRYHILL MANUFACTURING CORP 
640 KOLTER DR. ° INDIANA, PA 15701 
(P) 800.392.8894 -° (F) 724.465.4011 


WWW.U-SAND.COM * WWW.CHERRYHILLMFG.COM 


Up to 12 foot in a single, 
seamless panel 
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It’s all about the finish”... 


Ka 


B- pa 


finished with Millie's All Purpose Penetrating Tung Oil 


s. Settlers Plank Oak Flooring, 


Photo courtesy of Pioneer Millwork 


ACircle 077 on Reader Service Card for Free Information 


The Highest Quality ~ The Lowest Toxicity 


Polymerized Tung Oil Wood Finishes Sutherland Welles Ltd ® 
For Floors, Walls, Cabinetry & Fine Furniture : 
Use on any Wood or Porous Stone l toll free 800-322-1 245 


Formulated for Interior and Exterior Applications WWW. tungoilfinish.com 


As many OHJ readers and restorers of historic buildings know, we owe much of our knowledge about the care of old 
houses to the Technical Preservation Services office of the National Park Service, which develops hundreds of technical 
and policy publications on the best practices in historic preservation. For this issue’s 35th Anniversary Interview, we chat- 
ted with Charles E. Fisher, editor of the acclaimed Preservation Briefs and Preservation Tech Notes series and a lead- 
ing authority on historic windows, whose broad view of the preservation movement is based on 35 years of experience with 
the National Park Service as well as a long association with OHJ and its role as a service publication. 


Gordon Bock: What’s your take on the 
growing interest in houses of the 1950s? 
At 50 or more years old, they’re now tech- 
nically old houses, but is that their main 
attraction? 

Charles Fisher: During much of the past 
35 years, the new field in historic houses was 
the early 20th century. Now we are seeing 
similar interest in post-World War II housing. 
Will 1950s ranch houses have the same appeal 
that Victorian houses did 35 years ago, or that 
1920s bungalows have now? Well, for one 
thing, ranch houses can be quite affordable 
to buy, and they can be reasonably furnished 
with pieces from their period. Compare that 
with, say, a Federal-style house—you might 
be able to buy the building, but could you 
afford a lot of 200-year-old furniture, too? For 
another thing, you can find ranches that have 
had only one owner and are still in pretty origi- 


nal condition. Plus, ranch houses are common 
in neighborhoods within an easy commuting 
distance of job centers, and you don't need a 
tall ladder to clean their gutters. 


GB: In the 1990s we saw the old-house 
movement go mainstream and inspire a 
flurry of magazines and TV shows. Do you 
think they've had an effect? 

CF: The widespread interest in historic 
houses today presents a potential market, so 
companies are offering more products and 
materials specifically intended to duplicate 
original historic house parts, or at least match 
their visual qualities. At the same time, the 
remodeling industry and the popular media 
have fostered the notion of quick transforma- 
tion in home renovation—the ultimate exam- 
ple being, perhaps, the “Extreme Makeover” 
show. With all this emphasis on dramatic 
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Historic 

Property Owners 
Renovation Contractors 
Commercial Buildings 


You will see the energy savings 
Not the Storm Windows 
Match Any Color 
Match Any Shape 
Inside or Outside Mounted 
Inside or Outside Removable 
Screen and Glass 
Fixed- Magnetic- Sliding- Lift Out 
Unlimited Possibilities 


ALLIED WINDOW, INC. 
11111 Canal Road 
Cincinnati, Ohio 45241 
(800) 445-5411 (TOLL FREE) 
(513) 559-1883 (FAX) 
www.invisiblestorms.com 
“Where custom work is standard” 
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change through replacement instead of repair, it's easy to lose sight 
of the importance of preserving, maintaining, and repairing historic 
materials and features. 

Why should we be concerned with more than just looks? Because 
it’s the historic materials of a building that help convey its overall 
integrity, as well as embody its craftsmanship. Suppose you replaced 
the roof, original siding, windows, and doors of a simple old house all 
at once. What then would remain to distinguish it on the outside from 
a new building designed to look old? As with the human anatomy, 
original house parts tend to work better and be more time-tested 
than replacements. What would you rather have—replacements for 
teeth, hip joints, and a heart, or your own original parts? 


GB: Everyone realizes that energy and its conservation will bea 
concern for many years to come, but many old-house owners also 
worry about its impact on their buildings. Any thoughts? 

CF; In the 1970s, many property owners, government agencies, 
and professionals in the building industry responded to rising ener- 
gy costs by sealing up old houses, often by covering vents in founda- 
tions, replacing doors and windows, installing insulation incorrectly, 
and adding whatever the salesman could market. Instead of repeat- 
ing the damage this early work often caused to historic buildings, we 
need to build upon the preservation techniques worked out by the 
late 1980s for a more responsible approach. 

Some people work themselves to the bone trying to improve the 
energy efficiency of historic buildings. The key is to look at the ener- 
gy issues as they relate to the overall building—not just one feature 
at a time. Put your money where it returns the most payback with the 
least damage to the historic structure: reduce air infiltration, properly 
install or augment attic insulation, and purchase energy-efficient 
HVAC units and appliances. None of these measures typically leads 
to loss of significant historic features or materials. Don’t ignore the 
value of passive features like thermal window coverings or drapes, 
another lesson from the ‘80s that seems to have been forgotten 
today. Also embrace landscaping as an energy tool. 


GB: Some people are surprised that old-house lovers are 
among the most avid users of computers for their projects. Do you 
see any bumps ahead in the “information highway”? 

CF: The Internet certainly has expanded the volume of informa- 
tion on how to repair and restore historic houses. Besides govern- 
ment agencies, there are helpful web sites by historic preservation 
organizations and some smaller preservation contractors and archi- 
tectural firms. Unfortunately, there is also a lot of information online 
from companies hyping nothing but their products, and even mate- 
rial from misinformed preservationists and do-it-yourselfers. So the 
web has also made it more important than ever to know and trust 
your sources. 

| encourage folks starting work on their first historic house to 
go to the Technical Preservation Services web site at www.nps. 
gov/history/hps/tps. Also check out the web sites of State Historic 
Preservation Offices—not just for your state, but for others as well. | 
am still amazed at how many good, small architectural firms special- 
izing in historic houses (and contractors with preservation experi- 
ence) have little or no web presence. Find firms like these through 
local workshops, articles, and ads in local media, or word-of-mouth 
referrals. Remember, the web is only one of many sources. 


For information on Preservation Briefs and Preservation Tech 
Notes, obtain a free copy of the TPS publication catalog by 
e-mailing nps_hps-info@nps.gov. 
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FREE Shipping 
Over 1.3 Million Products 
5 Year Warranty 
110% Low Price Guarantee 


888.404.2744 


Universe 
LightingUniverse.com 
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Improved disease resistance 
Improved heat tolerance 
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Available at your 
favorite Garden Center 
this spring. 


THE Rose ® 
IN THE PINK POT 


flowercarpet.com 
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Can Ivy Poison Your Brick? 


I own a brick farmhouse built in the 1890s. 
When I bought the place several years ago, 
the brick was covered with ivy. I didn’t 
think anything of it, but now I’m worried 
that the ivy might impact the integrity of 
the brick. Should I be concerned? 
Margo Abbott 
Traverse City, Michigan 


ou probably don’t have much to 
worry about—provided the vines 
and their hair-like tendrils don’t 
penetrate the wall through cracks in the 
open mortar joints, which is pretty rare. 
However, if your brick has already 
begun to deteriorate (granted, this is dif- 
ficult to see when it’s covered by ivy), the 
growth of the ivy will accelerate the brick’s 
decline. Moisture issues are another part 
of this equation. Think about it: If ivy 
smothers the brick—a lovely effect for 
some folks—it shades the walls and keeps 
water from drying rapidly, which may be 
a contributing factor in overall moisture 
problems. Dampness is usually more of a 
problem for homes built before the 1830s, 
when soft, handmade bricks were used. 
If your home hasn’t had moisture 
issues after all these years, it’s probably 


Ivy growth should 
be trimmed 
regularly around 


KATY MCAVOY PHOTO. 


fine. Still, for peace of mind, you might 
want to have your brick inspected. Also, 
you should regularly trim the ivy to keep 


it away from gutters, chimneys, windows, 
and doors. 


Wood Wonders 


Pm considering a front-porch DIY project: 
replacing rotten balusters with new ones. 
Trouble is, I don’t know which type of 
wood to use for the project. Do you have 
any recommendations that are naturally 
resistant to rot and wood-boring insects? 
Jason Lee 

Baltimore, Maryland 


here are many types of wood that 
boast natural substances located 
in their cell structure that repel 
pests and stave off rot. 
Pest-resistant species include Eastern 


red cedar, bald cypress and redwood, and 
woods that resists decay includes cedar, 
black locust, and black walnut. 

Cedar, the rot-and-termite-resistance 
standard bearer, has an outstanding track 
record. Of course, a lot depends on aesthet- 
ics. How does the wood take stain or paint, 
and what patina works best with the rest 
of your porch? Also, ask your neighbors and 
friends—are their porches holding up well 
and, if so, do they know the wood species 
used? Nothing beats field-research testing 
like this, and you might even convince 
them to lend you a hand on the project. 
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Professional Paint & Urethane Remover 
Lead-based Paint, Varnishes & Urethanes 


100% Biodegradable • Non-Caustic & Non-Hazardous 
Virtually No Odor * Made With 100% American Grown Soybeans 


“SoyGel™ is the best stripper | have ever used! 
It made restoring my Grandmother’s cabinet a 
breeze - I'm actually looking forward to my next project!” 


- Nanci M. 


6 Hours Later! a 


No More Sanding! Works on Horizontal and Vertical Surfaces 


Safe and easy disposal 


Prevents air born lead particles F RA N MAR 


. . Chemical 
Cleans up easily with water asa: 
Shop Online! 


Brick Fireplace and Mantel 


100% Guaranteed 
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Victorian-era houses 
displayed shingles like 


peacocks strut feath- 


ers. Some background 
can help your old 


house do the same. 


ne of the hallmarks of the 

Victorian era was a desire to 

be noticed. It’s a theme that 
repeated itself on every aspect of home 
furnishings of the day. Furniture was drip- 
ping in ornament, hardware was intri- 
cately incised, and buildings were adorned 
with every manner of attention-grabbing 
detail—from gingerbread trim to stained 
glass windows to seductively turned porch 
rails. Even exterior walls vied for atten- 
tion through rows of patterned shingles, 
a technique with the funny- and formal- 
sounding name “imbrication”. 

Victorian architects managed to use 
common cedar shingles to wildly decora- 
tive effect. These architects took simple 
pieces of wood—albeit ones handsomely 
cut across their butt ends—and placed 
them in rows to form distinctive patterns 
that managed to draw the eyes of observ- 
ers as effectively as a wolf-whistle turns 
heads on a crowded street. 

The patterns could be simple, like 
a single band of fancy shingles running 


TOP: Courses of popular shingle cuts— 
square, round, and half cove—alternate in 
rows to dress up the walls of this Queen Anne 
house and make the turret and windows 
jump out at passersby. 

BOTTOM: Sometimes, shingles’ decorative 
effects could be more understated. On the 
mansard roof of the Second Empire Knudsen 
House, built between 1877 and 1885, no 
fewer than four cuts of fancy shingles subtly 
highlight various architectural details. 
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PAINT PERSPECTIVES 


Paint was important on historic shingles not only for protection, but also for piz- 
zazz. Today it’s possible to protect wood using penetrating stains, but for historic 
authenticity, paint is still the way to go. Taking the time to paint wood shingles 
properly the first time can save work and trouble down the road. When painting 
newly manufactured replacement shingles: 


@ Start with an alkyd-based primer. Be sure to cover all sides of the shingle, 
including areas that won't be exposed. Often, this means dipping the shingles 
by hand before any installation. It’s also possible to order fully primed shingles 
from many manufacturers. 


© Select a good acrylic latex outdoor paint; these “breathe” as they shed water. 


© Apply two topcoats. The optimum thickness for the primer and two topcoats is 
-4 to 5 mils (1 mil=1/1000 of an inch), or about the thickness of a page of news- 


paper. 


@ A building's north side weathers more slowly because it sees less direct sun- 
light (which deteriorates paint over time). So on the north side, apply just one 
topcoat of paint. 


©) well-executed paint jobs will last between 7 and 10 years. 


. © Remember, it’s easier to repaint wood before the first coat fails. When the top- 
coats have weathered enough that the primer starts showing, it’s time to reach 
for your paintbrush. 


Information from the U.S. Forest Products Laboratory 
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LEFT: Paint makes all the difference on the 
shingles on this house, nicknamed “the sun- 
flower house” for the way white paint on the 
diamond-cut shingles makes them resemble 
sunflower petals as the sun travels across the 
sky, lengthening shadows. 


three or four deep around the middle of 
a house, which is known as a belt course. 
Or they could be much more elaborate, 
with row upon row of shingles of different 
shapes and styles stacked one atop the 
other, top to bottom, much like a queen 
wearing dazzling crown jewels on her way 
to a royal ball. It’s fitting, then, that these 
most elaborate patterns were reserved for 
Queen Anne-style houses. 

Queen Anne homes, of course, are 
known for layered attention to detail. 
While all Victorian-era houses boasted 
fancy architectural accessories, on Queen 
Annes, they seemed to cover every inch 
of available surface. Walls were the final 
frontier—and oh, did they get covered. 

Some shingles were fancier than 
others, although all of these decorative 
shingles are referred to today as ‘fancy 
cuts.’ Back in the day, the simplest shingle 
designs might be square- or diagonal-cut 
across the bottom. But even these plain- 
Jane cuts could make dramatic statements 
across a house, especially when paired 
together in alternating rows. Mixing 
two rows of square-cuts with one row of 
diagonals created a shadow-box effect, 
heightened as the sun moved across 
the sky throughout the day. Paint those 
shingles different colors, and suddenly 
walls came to life in the pointy petals of 
a black-eyed Susan or a sunflower. 

And those were just the simple pat- 
terns. On complicated, architect-designed 
high-style houses, it was possible to find 
five or six rows of different shingle designs. 
Shingles ending in diamonds or arrows 
were set atop round- or fish-scale cuts. 
Half coves were arranged in a line above 
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LEFT: Many a gable has been gussied up by the shingle RIGHT: Another gable of similar vintage and geographical locale alternates 
treatment. This Victorian-era house in Rochester, New York, half coves with a less prominent shingle cut to draw the eye downward, direct- 
uses half coves to draw attention to ornamental reliefs ing stares toward the window show below. 

within the gable itself. 


FANCY THIS 


Cedar shingles in standard sizes (16" or 18" long x 5" wide) are universally available in the following fancy-cut 
patterns, all of which were also popular a century ago. Some companies offer a range of additional cuts by 
special order, too. 

1 Square 

2 Fish scale 

3 Round 

4 Octagonal 

5 Half cove 

6 Diamond 

7 Hexagonal 

8 Acorn 


9 Diagonal 
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TOP: Starting at the top with sawtooth-cut 
shingles spaced closely together, each succes- 
sive shingle course on this house gets a little 
more relaxed—both in intricacy of cuts and 

in spacing—for an overall effect that directs 
gazes across the high-style facade. 


BOTTOM: Consistent treatment of shingles on 
the gables—and a different one on the mid- 
section of the bay wrapping around the cor- 
ner—help dress up the exterior of this Queen 
Anne, despite a unified paint scheme. 


square-cut shingles, their cutouts matched 
at the seams to form half-circles. A gable 
might be decked out in shingles with ends 
cut to resemble puzzle pieces, looking like 
something you’d find in a crumpled heap 
in the corner of a child’s room. The pos- 
sibilities were endless. 

Paint was another important part of 
the shingle mix, adding another dimen- 
sion to an already complicated display of 
architectural finery. Simple belt courses of 
decorative shingles would often be paint- 
ed a single wildly contrasting hue. Houses 
with many decorative courses could show 
off separate paint colors on each one. The 
varieties were literally endless. 

All of this frivolity arrived thanks to 
advances in the Industrial Age. Power 
tools and mechanization made construc- 
tion much easier, allowing workers the 
time to add decorative touches to hous- 
es without adding much to the overall 
cost. As for the rationale behind running 
courses of wood shingles in staggered 
and overlapping installations in the first 
place—a practice that made decorative 
treatments easy to pull off—it was moti- 
vated by rather practical considerations: 
Staggered and overlapping shingles shed 
water pretty efficiently. 

No matter how good the installa- 
tion, though, or even the quality of wood 
used, shingled walls can’t last forever, 
though some can last a century or more. 
Eventually, time and weather combine to 
make repair of select shingles, or replace- 
ment of the entire bunch, a necessity. 
When this happens, it’s good to know 
that modern options (see opposite page) 
are available to help deck your Queen out 
in all her finery once more. ft 
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PHOTOS AND ILLUSTRATIONS COURTESY OF CEDAR VALLEY 


TOP: Decorator panels in two shapes—round and square—were used together to 
form the exterior cladding of this house. 


MODERN DEVELOPMENTS 


Wood shingles come in two varieties, green and kiln-dried. Green shingles 
are basically natural wood fresh from the tree. Historically speaking, all 
shingles were green. However, it’s hard to get fancy cuts exactly the same 
on green shingles, due to their moisture content. Kiln-dried shingles have 
been slowly fired in an oven-like kiln. “We use a dehumidification kiln 
that’s the reverse of a refrigerator, blowing hot air across the shingles 

to remove the moisture,’ says Jon Whorley of Cedar Valley Research and 
Product Development. Kiln-dried shingles are considered more stable 
because the drying process limits the amount of moisture shingles can 
absorb. That's why they're recommended for use on exterior wall applica- 
tions today. 

Several companies now offer kiln-dried, fancy-cut shingles that are 
pre-hung on 8'-wide panels. The benefits of these panels, often called 
decorator panels, can extend beyond their ease of installation. Because 
shingles are layered on a backing, they offer added insulation benefits 
(amounts vary by manufacturer). Manufacturers say panels use less wood 
per individual shingle because of the backing, thus saving some trees. Best 
of all, it's possible to use them and still mix up different styles of shingle 
cuts, to create traditional designs. 


Round-cut shingles are one of many shapes available today on pre-hung panels that 
can be mixed and matched to create personalized designs. 


Dozens of designs can be created with 
just two fancy-cut shapes. 


© When acorn and round shingles are 
spaced equidis n slightly stag 
rm diagonal lines. 
„ a more pro 


wave pattern deve 


ond and third 
ds details resem- 


ling exaggerated commas. 
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Epoxy adhesives can work wonders on restoration 
projects, if you know how to use them. 


hen it comes to adhesives, 

most homeowners shy away 

from epoxies in favor of 
more familiar glues because they find them 
intimidating. Sure, it takes a little work 
to mix epoxies properly, but they have 
plenty of advantages that make the extra 
effort worth it. Epoxies are waterproof 
and extremely strong, and they resist most 
solvents. But most important in terms of 
restoration work, epoxy glues don’t need 
clamp pressure to set. Understanding how 
epoxy glues work, and when to use them, 
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can save you time on restoration projects 
by allowing in-place repairs of layered 
architectural elements. With a little prac- 
tice, epoxies could become common mate- 
tials in your toolbox. 


One Hot Compound 

Epoxies are basically two-part polymers or 
plastics. Many of us have had some experi- 
ence with the epoxy glues available in the 
popular double-barreled syringe at hard- 
ware stores. While these are convenient, 
they are more costly and less versatile 


Story AND PHOTOGRAPHS 
By Ray TscHOEPE 


PALLADIAN MAGIC 


Epoxy glue helped restore this Palladian 
window. Deteriorated wood was 
removed, and new pieces were spliced 
in to support the upper window panes. 


than epoxies you mix yourself. Most epoxy 
adhesives can be formulated to work well 
with traditional materials such as stone 
and metal. (Other epoxies can also be used 
as fillers and as consolidants, to build up 
deteriorated wood surfaces.) 

Generally speaking, epoxies consist 
of a resin and a hardener. The exact 
chemical composition of each isn’t criti- 
cal to understanding and using this mate- 
rial, but there are a few aspects worth 
noting. Cured epoxies are generally clas- 
sified as polyamines. Chemically, they’re 
different from polyesters, which make 
up the bulk of automobile body patches 
and fillers. While these have been pro- 
moted for restoration work, they do not 
perform as well as polyamines in exterior 
applications on wood. 

All epoxies that we buy are derived 
from families of these two components, 
resins and hardeners. Manufacturers can 
control various properties such as curing 
rate, hardness, strength, and flexibility 
depending on the combination used. 
Because the hardener becomes part of 
the product, it is important that both 
components be mixed as closely as possi- 
ble to the manufacturer’s recommended 
proportions. To understand why, it helps 
to visualize how the two components 
work together. Imagine the resin as a 
jar of marble-sized ball bearings, and the 
hardener as small magnetic discs the size 
of watch batteries. When you mix both 
together and stir, they become a tangled 
mass of intertwined ball bearings. If you 
add too many ball bearings or too many 
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magnets, there will be weak spots. 


Mix only as much epoxy as you need, 
both to avoid over-applying and because 
any extra will end up in the trash can. 
This is easier said than done; it takes 
practice to figure out the exact amount 
needed per project. If you have to err, do 
it on the side of mixing a little too much 
so you aren’t stuck trying to combine 
more at a critical repair moment. 

Epoxies are exothermic, meaning 
they generate heat as they cure. This 
heat accelerates the curing rate until all 
of the material has cross-linked. Curing 
times for epoxies are usually given at 70° 
E Since curing is so temperature-depen- 
dent, a good rule of thumb is to assume 
that for every 18° F (10° C) change in 
temperature, the curing speed will either 
double or halve. So, if the outside air 
temperature is between 50° and 55° F 
an epoxy designed to cure in 6 hours will 
need 12. The same epoxy will cure in 
about 3 hours on an 85° or 90° day. To 
slow (or accelerate) curing time, select 
epoxies formulated for warm or cool 
weather. In the summertime, work in 
shaded areas and transfer mixed material 
into wide, shallow containers so heat dis- 
sipates more rapidly. 


To Use, or Not to Use 


Epoxies bond so strongly that they are 
difficult to reverse, so they should always 
be considered permanent. This makes 
epoxies great for repairs like inserting 
Dutchman patches into flooring, or secur- 
ing gingerbread trim or other fragile archi- 
tectural components that need bonding. 
But it also means you should consider 
the entire assembly before reaching for 
the mixing bowl. Historic windows, for 
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A GOOD MIX 


The new wood added to this Palladian win- 
dow, attached with epoxy, is clearly vis- 
ible (above). It’s important to mix resin 

and hardener carefully (right), following 
the manufacturer's recommendations. 
Using a scale helps. 


example, typically need maintenance 
that requires disassembly of one or more 
joints, so you should only use epoxy on 
non-jointed window elements. 

After combining the resin and hard- 
ener in a disposable container, like a 
paper cup, I find it works best to mix 
thoroughly for a full 3 minutes before 
applying. Use a disposable brush, and 
always apply the epoxy to a completely 
dry surface. You can assure the proper 
alignment of parts with something as 
simple as masking tape, but if the pieces 
want to slide apart, you can use light 
clamp pressure to stabilize them until the 
epoxy has cured. Since epoxy is some- 
what gap-filling, small inconsistencies 
in the joint surfaces are easily bridged. 
When the epoxy has cured, sand or 
plane away any excess. If the repair is 
on an exterior element, it must be pro- 
tected from sunlight, which will break 
down epoxy polymers, so brush with an 
oil-based primer before finish coating. 
To keep epoxy from oozing onto surfaces 
outside of the glue joint (like the clamp 
itself), use strips of plastic wrap or waxed 
paper as a separator. (Epoxy won’t stick 
to either one.) To protect the epoxy 
from rain while it cures, loosely cover 
the repair with plastic sheeting. 4 


BONDED FOR LIFE 


Epoxies are so strong, they should be con- 
sidered permanent. On windows, for exam- 
ple, use only on non-jointed elements. 


Working Safe 


While epoxies are generally harmless, 


there are a few caveats associated with 
their use. In liquid form, their fumes 
can be harmful, so be sure to mix epox- 
ies in well-ventilated areas only, or 
wear a mask fitted with fume filters. It’s 
possible to develop skin allergies after 
repeated contact with epoxies, so you 
should always wear gloves when mix- 
ing them (disposables are fine). Epoxies 
are basically inert after curing, but it’s 
still a good idea to put on a dust mask 
when sanding. 
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arduous, given that other repairs over the 
decades had rendéred the walls so cracked 
that their surface looked like the veins 
of an orange. 


with load-bearing 
masonry and smoothed 
with white stucco. 
Repair work entailed 
using lime stucco (close 
to the original 

material) instead of 
Portland cement. 


But restoring these gorgeous walls was 
worth it. The 1837 home, built for mill 
operator Hervey Ely before Rochester was 
even founded, is a wonderful example of a 
temple-front Greek Revival. It also boasts sym- 
metrical setback wings on each side. Today it’s 
well cared for and preserved by the Irondequoit 
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Chapter of the Daughters of the American 
Revolution. 

Like several other fine homes in the 
area, the Ely house was built with solid, 
load-bearing masonry walls, which were 
smoothed with sparkling white stucco. 
The builders who constructed the home 
wanted the walls to resemble ashlar 
masonry—a common alternative to brick, 
with an external face that’s smooth, pol- 
ished, or even decorated with small comb 
grooves. The home’s false joints were 
highlighted with black penciling, which 
is still visible under the columned portico. 
Over the years, the original stucco was 
patched, repaired, and painted to hide 
shoddy repair work. 


The most recent round of repairs stretch- 
es back 15 years, when cracks on a wing 
built in the 1870s were repaired. A team 
removed the original stucco—even the 
sound material—from the stone substrate. 
Local masons applied a bonding agent to 
the stone. They then applied expanded 
metal lath, a scratch coat, a brown coat, 
and a topcoat of white Portland cement 
and marble dust. All this work resulted 
in...failure. Hairline cracks snaked in 
every direction across the surface. 

The stucco and metal lath were 
removed, and the walls were then finished 
with a softer mix of lime, marble dust, and 
Portland cement deemed more compat- 
ible with the substrate. These walls have 
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generally held up well, although the bond 
of old-to-new stucco still shows hairline 
cracks. The relatively good condition of 
the walls may also have been due to the 
protection of an ample roof overhang and 


lower porch. 


Realizing the flaws in the past repair work, 
the homeowners and their consultants 
hoped these missteps could offer some 
clues about the stucco’s longevity. So they 
sought a mason familiar with historic stuc- 
co techniques. Enter Mike Needham, who 
teaches plastering and stucco methods to 
local union masons and is familiar with old 
lime mixes. Needham thought the Portland 
cement was the reason previous repairs had 
failed. He suggested applying a lime stucco 
mix—without Portland cement and bond- 
ing agents—similar to the original material 
that held for more than a century. Plasterer 
Mike Dube and his son, Lucien, also joined 


the project. Dube wasn’t familiar with lime 


LEFT: Mike Dube holds the sparkling white 
dry-finish mix in his hand. The mix gives the 
walls their vibrancy. 


RIGHT: Wet stucco reveals the consistency 
of the wall’s finish-coat material. 


stucco techniques, but he was willing to 
dive in and learn a little something. 

The original plan was to clean and 
score the surface, make a few repairs, and 
then apply a new finish coat over the old. 
Dube and his son devised an ingenious 
solution for scoring the old material. 
Their tools: a vacuum-assisted sander and 
a carbide-tooth sanding disc. While one 
man sanded the wall, the other sounded 
out areas to search for loose material that 
needed to be removed. 

But this good work led to a revelation: 
Making just a few repairs to the wall and 
applying a new finish coat wasn’t going to 
work. Too much material was falling off, 
and once they started removing material, 
it was hard to stop. 


Repair Keep Your Eye on the Finish 


The great thing (all right, some might say the painful thing) about 

working on a complicated stucco repair job is that we learn some- 
thing almost every step of the way. For example, past repairs on the Ely house 
included attempts to thinly skim-coat material over deteriorated areas and 


efforts to join old stucco to new without adequately removing enough of the old 
stuff. The bottom line: Whether applied over old or new stucco, the finish coat 

must be at least 1/8" thick to bond to the underlying material. Also, when joining 
new stucco to old, the new plaster shouldn't be feathered in. The existing materi- 
al must be cut back to provide a right angle or back angle for an adequate bond. 
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History of 
Cement Mortars 


Ancient Egyptians introduced 
lime and sand mortars, Romans 
perfected them, and they’ve 
been used in various construc- 
tion and finishing methods 
ever since. Although mostly 
replaced by Portland cement 
mortars near the turn of the 
20th century, lime mortars sur- 
pass the hard Portland mortars 
in many ways. Lime mortars are 
soft and forgiving; this allows 

a stucco or masonry wall to 
settle slowly without cracking. 
Since lime mortars are softer 
than surrounding or underlying 
masonry units, moisture in the 
walls can escape through the 
mortar or stucco rather than 
through stone, brick, or block. 
This prevents spalling (breaking 
off or flaking of materials) and 
other problems associated with 
the use of hard mortars. 


More differences between 

the two types of mortar: Lime 
mortars can be scratched eas- 
ily with a knife or key; Portland 
cannot. When dropped in 
diluted muriatic acid, lime mor- 
tars will bubble and fizz; pure 
Portland mortars will not. 


If your house was built just 
before or after the turn of the 
20th century, the mortar or 
stucco is probably formulated 
with Portland cement or a 
Portland/lime mix. Determining 
the mortar mix will ensure com- 
patible repair work. Mortars 
and stuccoes should always 
match the consistency of the 
old material or be slightly 
softer—never harder. 
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Smart Mix 

Once the wall had been completely scored, the 
crew got to work applying the scratch coat, a 3- 
to-l mix of medium sand and slaked (hydrated) 
lime. Since this meant mixing dry sand with 
wet lime putty, the lime was proportioned prior 
to adding the water to ensure the 3-to-1 mix. 
Before applying the scratch coat, the wall was 
slightly dampened to prevent the dry substrate 
from sucking the moisture out of the new mate- 
rial before it could cure properly. This coat was 
allowed to dry for three days, and because the 
weather was ideal, the surface didn’t have to be 
misted to maintain dampness. And the really 
good news: Hairline cracks didn’t appear in 
the surface, nor were there any failures at the 
edges of the old and new material. The brown 
coat mix was identical to the scratch coat, but 


was much easier to apply—and again, there 
was no cracking in the finish. 

The finish coat was a 3-to-1 mix of fine 
sand (equal proportions of #2 and #3) and 
hydrated lime that was slaked a few days before 
it was used. Although the home’s original stuc- 
co boasted a beautiful tannish/yellow appear- 
ance, scoring the surface had revealed that the 
original color was bright white, leading to a 
choice of brilliant white sand for the final coat. 
This mixture didn’t trowel out as smoothly 


as the original mix, given that similar mate- 


TOP: The 1837 Hervey Ely house is a fine example of 
a temple-front Greek Revival. Symmetrical setback 
wings stand on each side of the house. 


BOTTOM: Mike Dube applies the faux horizontal 
mortar joint lines in the finish coat. 


rials weren’t available in the area. But lack 
of materials has never stopped a determined 
crew—Needham and Dube drove three hours 
to purchase the perfect sand. 

When the finish coat was applied, it set up 
more quickly than anticipated. Keeping a wet 
edge across the wall was difficult and forced 
everyone to work at a brisk pace. When they 
stopped, the material was terminated squarely 
in line with what would be the simulated mor- 
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ABOVE: Mike Dube chips away the old stucco, which had been patched 
and painted over the years. Hairline cracks snaked in every direction. 


tar joints. These lines corresponded to the lines on the adjacent 
walls where they would join the old to the new. (Since the crew 
was repairing one wing at a time, the original faux mortar-joint 
lines were still visible. So Needham and Dube simply joined the 


horizontal joints on the adjacent walls and carried the mark- Before applying the scratch 
ings around the wing with a line level. And the vertical joints? coat, the wall was slightly 
dampened to keep the sub- 
strate from sucking moisture 
and preventing a good cure. 


They approximated the spacing of those on the remainder of 
the house.) 


The original joints were applied after the stucco had signifi- Thé brown coat (above) went 
cantly hardened—but not completely. A hard tool was dragged p easily. 


across the surface, using a straight edge and level as a guide 
when creating the indented joint. The surface was not scored, 
and no material was removed. 

Unfamiliar with this technique and concerned that the wall 
was setting up too quickly to apply the joint, Needham and Dube 
decided to create the joint with the edges of their trowels, first 
scoring a line and then smoothing out the loose material with a 
trowel. They moved the tool up and down from the horizontal 
lines and side to side on the verticals. This significantly slowed 
their progress, but the results were impressive. For the next two 
days, the walls were periodically misted to prevent premature 
drying. Both Needham and Dube were happy with their work, 
and the homeowners were ecstatic. Still, the repair duo looks 
forward to refining their techniques on the home’s next large 
wall. Because the finish appearance is slightly coarser than the 
original, Dube says the team will consider using all #2 sand for 
the next job and add marble dust to the mix to make the finish 
look more compact. 

If you walk by the Ely house today—more than six months 
after the project—look at the repaired walls. You won’t find a 
single crack. ‘he 


The DAR membership would like to thank the Corn Hill 
Neighborhood Association for the generous grant that made this 
work possible. 


RIGHT: Beginning at the wall’s corner, Mike applies the finish coat 
with a steady hand, careful to keep it at least 1/8" thick. In the end, 
there were no failures at the edges of the old and new materials. 
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Tile roofs 
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are defining features on many old houses. A little 


background can 
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1 help keep yours looking good as new. By Jane Powe 


ile is one of the most decorative forms of roofing, offering endless ornamental possibili- 

ties, thanks to the variety of available shapes, colors, patterns, and textures. Tile is also 

among roofing’s most durable materials—it doesn’t burn or rot, deteriorate from salt spray 

in coastal areas, or heat in the desert, and rodents and bugs don’t chew on it. Is it any wonder, 
then, that clay tile roofs can last anywhere from 50 to several hundred years? 

The two biggest enemies of tile roofs are falling tree branches and humans. Why humans? 

Because people are the culprits behind bad tile installations and faulty maintenance; they also often 

don’t know how to properly walk across tile roofs without breaking them. The main downside of tile 
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ABOVE: COURTESY OF ARCHITECTURALLYSIGNIFICANTHOMES.COM 


roofing, in fact, is its steep upfront costs. 
But, when spread out over a roof’s long 


lifespan, tile is actually economical. 


Tile Through Time 

Clay tiles have deep historical roots. In 
China, tiles dating back to 10,000 B.C. 
have been found, and they appeared in 
the Middle East a short time later. Tile 
roofing traditions arrived to the U.S. 
through European  settlers—via the 
Dutch on the East Coast around 1650 
and through Spanish missionaries on 
the West Coast in the 1700s. Clay tiles 
were molded by hand until about 1870, 
when they began being manufactured by 
machine extrusion. 

Historically, clay-roofing tiles were 
categorized by their general shapes. The 
two basic tile types are rounded pan tiles 
and flat tiles. Pan tiles include the famil- 


iar barrel (or Mission) tiles, and Spanish 
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Given a history that predates ancient Greece, clay tile roofs may seem an awkward fit with modern architecture, but Frank Lloyd Wright would 
disagree. Time and again, Wright used clay roofs to great success on many of his groundbreaking—and now iconic—house designs, including 
the Robie house, Wingspread, and the Coonley Estate (above) in Riverside, Illinois, 


Roofs in a range of earth tones appeared on 
bungalows, like this chocolate brown exam- 
ple topping a house in Denver, Colorado. 
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tiles; they also encompass designs where 
two flat tile pieces are overlapped by a 
single curved tile, like Roman and Greek 
varieties. Flat tiles are referred to as slab, 
shingle, book, or French. Both pan and 
flat tiles can overlap or interlock when 
applied, depending on how they are 
designed. Interlocking tiles have an extru- 
sion or lip on one tile that hooks over 
an edge or channel on an adjacent tile. 
Overlapping tiles, if flat, are applied with 
staggered joints in overlapping courses 
like shingles or slates. With pan tiles, the 
convex “cap” tiles overlap the concave 
“pan” or “trough” tiles on both sides. S- 
tiles, often called Spanish, combine the 
pan and cap into a single tile. Specialty 
tiles are required for ridge caps, starter 
tiles (sometimes called bird stops), and 
odd spaces at roof hips, rakes, or dormers. 
These can be highly decorative. Some 
roof shapes, particularly conical towers or 
turrets, require tiles in graduated sizes. 


A Natural Palette 


Unglazed clay tiles range in color from 
terra cotta to buff, brown, even pale pink. 


Tiles were sometimes treated with a man- 
ganese solution before firing to produce 
a black, brown, or bluish scorch mark 
on the surface. They also can be colored 
using slip (thin, runny clay). But the most 
expensive way to color roof tile is with 
glazes. As with indoor tiles, almost any 
color is possible, though historically, color 
preferences leaned toward greens, blues, 
and occasionally purples. 


Concrete Evidence 

Concrete roof tiles are a much later inven- 
tion. They became available in the U.S. 
around the turn of the 20th century, but 
concrete roofing didn’t become widely 
used until decades later. Concrete tiles 
were molded by hand until the 1920s, but 
now they are extruded. The one excep- 
tion is the Hendricks Tile Company of 
Richmond, Virginia, which still makes 
concrete tiles by hand. 

Initially, concrete tiles were colored 
with iron oxides to imitate the red of terra 
cotta tile, the brown of wood shakes, or 
the grays and greens of slate, and earth 
tones remain the most popular colors. 
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Concrete tiles were often used in the early to mid-20th century 
as more durable alternatives to wood, and more cost-effective 
alternatives to slate roofs. 


Variety Show 

Tile roofs, though found on just about every style of build- 
ing, are commonly associated with architectural approaches 
rooted in Spain, like Mission, Adobe, and Pueblo Revival. 
But tile roofing options extend far beyond Spanish influ- 
ence. Tiles resembling slate are often seen on Period Revival 
homes like Tudors or Normandy cottages. Some bungalows and 
Craftsman-style houses employed tile roofs, particularly the 
iconic Chicago bungalows. A few famous homes feature gor- 
geous tiled roofs, such as Gustav Stickley’s home at Craftsman 
Farms and numerous Frank Lloyd Wright-designed houses. 
Handmade concrete shingles have been used in restoration 
projects at Colonial Williamsburg, Old Salem Village in North 
Carolina, and in many National Park Service projects. 


Weight for It 


Tile is heavy, but not as heavy as you might think. A roof strong 
enough to hold three layers of asphalt shingles could probably 
also stand up to the weight of tile. Clay tile generally weighs 
more than concrete, anywhere from 1,000 to 1,500 pounds per 
square (a square equals a 10'-by-10' area). Regular concrete 
tile weighs from 900 to 1,200 pounds per square, while newer 
lightweight concrete tile comes in at under 600 pounds per 
square, below the level at which many jurisdictions require a 
consultation by a structural engineer. When in doubt, it’s a 
good idea to consult an engineer anyway. 


Thereby Hangs a Tile 


Up until the mid-19th century, tiles were hung on horizontal 
battens using oak pegs, with no sheathing or building paper. 
This made it easy to find leaks and make repairs, but meant 
depending entirely on the tiles to keep water out. Eventually, 
tiles were nailed directly to wood sheathing, or hung on bat- 
tens nailed to the sheathing using lugs or nibs molded into 
the back. Barrel tiles were often nailed to vertical battens, 
with cap tiles attached with wire. Ridge and trim tiles were 
often mortar-set. 

Modern roofing practices lay tiles on 1"-thick sheathing 
with (at least) 30 pound felt or built-up roofing underneath, 
and a minimum slope of 3 in 12 (rising 3 inches for every foot). 
In areas prone to hurricanes or tornadoes, tiles must not only 
be nailed, but also attached to steel clips to prevent uplift in 
high winds. Hips and ridges are mechanically fastened and also 
adhered with polyurethane foam adhesives, which were found 
to bond better than mortar. Concerns about the performance 
of tile roofs during earthquakes have been allayed somewhat by 
a recent University of Southern California study, which found 
that tile roofs installed to uniform building code requirements 
withstood up to twice the forces required by code. 
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Shingle or slab tiles, like all 
flat tiles, install in overlapping 
courses with staggered joints. 


French tiles are flat, with deco- 
rative channels that add a little 
flair and also help move water. 


Single roman tiles are flat, with 
one curved side that overlaps 
adjoining tiles. 


Pan tiles consist of a convex 
“cap” tile that overlaps a con- 
cave “pan” (or "trough") tile. 


S-tiles combine the pan and cap 
into a single tile. 


Roman tiles cover two flat tiles 
(with upturned edges) with a 
rounded cap. 


Greek tiles resemble Romans, 
but with a more distinctive, 
angular cap. 


When tiles outlast their support systems, it’s often necessary to remove 
them in order to install new flashings and underlayments. These 
Ludowici tiles were cataloged as they were taken down so they could be 
reinstalled exactly as they had appeared on the original roof. 
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Even Colonial Revival houses could be 
protected by traditional Spanish-style 
barrel roofs, as this stately building in 
Woonsocket, Rhode Island, demonstrates. 


Flashing in the Pan 

Fastening systems often give way before 
the roof—iron nails can rust out, so 
copper nails and wire or stainless steel 
screws are the recommended fasteners. 
Flashings and gutters must be the best 
quality metal—at least 16-ounce copper 


in order to be as 


or lead-coated copper 
long-lasting as possible. Still, on a roof 
that’s been up a hundred years or more, 
it’s likely that the flashings and underlay- 
ment have deteriorated, requiring that all 
tiles be removed to replace them. 
Installation and repair of tile roofs 
is a job best left to professional roofers 
experienced in working with tile. A new 
installation is straightforward, but repairs, 
re-roofing, or adding additions on exist- 
ing tile roofs may involve finding salvaged 
tiles to match the originals. Given the 
variety of shapes and colors that have 
been available for the past 300 years, it’s 
amazing that anyone manages to find a 
match, but they do. It helps that three 
companies—Gladding-McBean, Boston 
Valley Terra Cotta, and Ludowici—are 
still producing clay tile in many tradi- 
tional shapes and colors, and can also 


re-create their vintage patterns. Finding 
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matches may also involve dealing with 
salvage tile vendors, and some colors 
and profiles will be easier to find than 
others. Red Mission or Spanish tiles are 
more common than glazed French tiles, 
for example. 

Whatever you do, don’t let a roofer 
talk you into replacing a tile roof with 
asphalt shingles. It may be cheaper in 


the short run, but it will never look right 


or last as long. Tile roofs are distinctive, 
often dominant, features of historic build- 
ings. Take them away, and your house 
will never be the same. Having a tile roof 
is a lot like owning a parrot—both are 
beautiful, exotic, expensive, and some- 
times difficult to deal with. And both 
will probably outlive you. 4% 
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Stone Coated Roofing Systems 
1-877-GO-DECRA | www.decra.com 
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Need to replace the glass in your windows? 
Today’s options blend historical accuracy with 
—= rales 
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f you’re like most old-house owners, 
your home’s original windows are a 
point of pride. From their true di- 
vided lights to their counterweight-and- 
pulley mechanisms to their wavy, distort- 
ed glass, those windows are a huge part 
of the character of your house. But like 
most parts of your home, they need a little 
TLC to stay in top shape 


in fact, they 
often need more of it, considering that 
they have to withstand harsh conditions 
like wind, sunlight, and stray fastballs 
from your neighbor's back yard. Given 
all this, it’s almost inevitable that you'll 
come to a restore-or-replace crossroads 
with a window at some point in the life 
of your house. 

Unlike other components of his- 
toric windows (wood sashes that are 
prone to rot and decay; sticking coun- 
terweights that make the window diffi- 
cult to open), the glass usually doesn’t 
need as much attention. “We’ve taken 
300-year-old glass out of windows,” says 
Marc Cleary, director of sales for Cleary 
and Son, a Massachusetts-based window 
restorer. “Unless something has caused it 
to break, an old window should last for 
a long time.” Accidents do happen, of 


and there are a few other factors 


course 
that might signal a need for glass replace- 
ment, including scratches, staining or a 
remuddling courtesy of a previous owner. 
Plus, with new technology for window 
glass (from impact resistance to energy- 
efficient coatings) popping up all the 
time, you might start to wonder if new 
glass is the way to go. The good news is 
that replacing the glass in your historic 
windows doesn’t have to be an arduous 
task—and it’s entirely possible to take 
advantage of new technology without 


sacrificing period authenticity. 
Although 


form or another since the time of the 


glass has been made in some 


ancient Greeks and Romans, sheet glass 
for windows wasn’t produced until the 
11th century, when Europeans discovered 
that glass could be blown in a cylinder 
and then swung or rotated to create a 


flat surface—albeit one with a tell-tale 


circle in the middle that belied its ori- 
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gins. This type of glass (often known as 


crown glass) was common in palaces and 
luxury homes up until the 17th century, 
when French glassmakers patented a new 
process for creating glass. This method 
involved pouring molten glass onto a 
flat surface, then grinding and polish- 
ing it to produce a flatter surface with 
much higher visibility. As the Industrial 
Revolution began its march across Europe 
and America, processes for producing flat 


glass became more and more refined (cul- 


minating with modern float-glass produc- 
tion, introduced in the late 1950s), and 
the glass became clearer and less distorted 
as the years went on. 

Given this tie between history and 
glass distortion, it’s important to take the 
time period of your house into account 
when looking for reproduction glass, espe- 
cially if you don’t have the original to 
compare it to. “Back then, glass was made 
to look as perfect as possible,” explains 
Robert Jayson, president of Bendheim, 
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one of the largest American suppliers 
of mouth-blown reproduction glass—in 
other words, don’t assume that you need 
the most distortion possible to achieve 
the most authentic look. “Less is more 
most of the time,” Robert says. “You don’t 
want it to be overly distorted—it’s dif- 
ficult to look through and makes much 
more of a statement.” With this in mind, 
Bendheim offers two different weights of 
its reproduction glass—‘“full” is heavier 
and more distorted, designed for 17th- and 
18th-century homes, while “light” has less 
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movement and is recommended for 19th 
and early 20th-century homes. Marc says 
Cleary & Son typically uses Bendheim’s 
light glass for buildings that are between 
100 to 200 years old, and relies on a less 
distorted glass from a different manufac- 
turer for homes less than 100 years old. 
If you’re lucky enough to have the 
window’s original glass as a guide, deter- 
mining the appropriate amount of distor- 
tion will be that much easier 


but getting 
a perfect match could be tricky. “There 
were so many makers of historic glass that 


finding an exact match isn’t always pos- 
sible,” says Robert. The best way to stack 
the deck in your favor, he suggests, is to 
either request samples from the manu- 
facturer to try to find the best match on 
your own, or to send a piece of the origi- 
nal glass to a manufacturer and let him 
figure it out. “As long as the piece is large 
enough,” Robert says, “we can determine 
which type of glass will work best.” 


Glass replacement isn’t just a matter of 
finding what looks best, though. You'll 
also want to take into account factors 
such as safety, energy efficiency, and UV 
transmission when shopping around for 
reproduction glass—but you don’t have 
to compromise today’s standards in your 
quest for yesterday’s aesthetics. 

Take energy efficiency, for example: 
Older, single-pane glass is often cited as 
being wildly inefficient, even though a 
window’s glass typically only accounts for 
a small percentage of the overall energy 
transmission of the window. Because of this 


CLOCKWISE; German glassmaker Glashütte 
Lamberts uses a centuries-old process to cre- 
ate reproduction glass for Bendheim. Mouth- 


blown cy 


linders of molten glass (top left) are 


scored, flattened, and cooled to crea olid 


s rigorously inspected (top 
r } before being installed in historic struc- 
s the Second Branch E 


sheets. Each p 


ank (eft). 
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BEFORE: 


restored the windows of the early 18th 


When Cleary and Sons 


century Thomas Pellet House, Mare Cleary 


estimates that between 200 and 300 pieces of 


glass had to be taken out of the windows, and 
either cleaned and restored, or replaced with 


reproduction glass. 


à AFTER: Reproduction glass helps the 
! ¢ i 

if . . n . 

newly restored windows retain their 

historic look. In certain areas of the buildi 


interior magnetic storm windows with lami- 
nated glass were used to abate nearby traffic 
noise, while exterior storms v jel 


where to boost energy efficiency. 
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perception, insulated glass (two panes of 
glass with air or gas sandwiched between) 
has become the new standard for modern 
windows. However, says Marc, “We stay 
away from insulated glass because it typi- 
cally only lasts 10 or 20 years before the 
seal breaks and it starts to fog up.” Because 
the effectiveness of insulated glass lies in 
its double-pane system, the addition of a 
storm window can have a similar insulating 
effect. (For more on the energy benefits of 
installing storm windows, see “Embracing 
Energy Efficiency,” OHJ S/O ‘07.) 

For those who live in hurricane zones 
or other natural-disaster-prone areas, the 
same lamination that makes modern glass 
impact-resistant (involving a plastic inter- 
layer that will stay intact when the glass 
is shattered) is also available on reproduc- 
tion glass. Bendheim’s version uses a pane 
of reproduction glass on the exterior and a 
pane of standard float glass on the interior, 
which allows for a period-appropriate look 


without obscuring visibility, says Robert. 
Although he admits that this option can 
be substantially more expensive, the ben- 
efits are numerous: In addition to pro- 
viding safety from storms or break-ins, 
it also helps control sound transmission. 
Bendheim also has provided the option 
of a UV-inhibiting coating on its glass 
(used on the restoration of the skylights 
at Monticello), which blocks 99 percent 
of fading UV rays. 

Even without special applications 
or features, though, choosing authentic 
reproduction glass over some of the new- 
er options available today will still be a 
substantial investment—Marc estimates 
that the cost for reproduction glass can 
be double what you would pay for standard 
float glass. However, he points out, “When 
you have the chance to put in glass that 
will match the era of the house, you might 
spend more, but you'll get exactly what 
you want.” t 
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DEMETRA APOSPORO! 
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F rom a distance, it was clear: My century-old barri need- 


ed a complete paint job. But after closer examination 
and a little poking around, I realized the situation was more 
critical than cosmetic—there were some serious woodwork 
repairs to be made. More specifically, the soffits and cor- 
nices were showing signs of decay. I always approach this 
kind of work with an organized, step-by-step method that 
has proven effective over the decades I've spent preserving 
such fine, old structures. No matter if you’re fixing a barn 
or a historic home, here’s how to mend your soffit ends 
and cornices to ensure your structure will stand the test 
of time. 
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DETERMINE THE TYPE AND 
EXTENT OF THE DETERIORATION 


The first and most obvious step is to look 
for rotten wood. Structural movement of 
the building may shift the cornice wood- 
work, opening up joints. This breaks the 
paint film, letting water soak into the end- 
grain causing checks, splits, and decay. 

The decay is easiest to spot where the 
wood is completely missing, but be sure 
to look for other telltale signs. Paint peel- 
ing down to bare wood (a) indicates there 
has been a high concentration of moisture 
in the wood, perhaps enough to support 
the growth of fungus. Poke into the wood 
with a sharp awl or ice pick to discover soft, 
decayed wood at the surface. Also, tap the 
surface of the wood with the handle, and lis- 
ten for the sharp ring of sound wood or the 
dry hollow thud that indicates a thin (“s" to 
%4") layer of sound wood right at the surface, 
but rotten wood is underneath. 

Once you find deterioration, determine 
how far it extends. Often decay and splits 
are worst at the ends of the boards, with 
conditions improving further in. Splits usu- 
ally continue at least a few inches deeper 
than are first apparent. There also may 
be deterioration along edges and in the 
middle of a board, so careful assessment is 
needed throughout. When you find a decay 
pocket or a split, look at similar locations 
where you may discover more of the same. 


2 PLAN THE REPAIRS 


There are four basic types of repair tech- 
niques: wood Dutchman (a patch), lap- 
joint splice, wood-epoxy repair, and com- 
plete replacement. 
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On my barn project, | knew I'd have 
some extensive repairs. Every corner of the 
cornice had decay and splits in the end 
of at least one soffit board, but thankfully, 
the rest of the soffits, running about 160 
lineal feet, were in good condition. Since 
less than 1 percent of the length of the sof- 
fit boards needed work, it was worthwhile 
to make spot repairs, instead of consider- 
ing complete replacement. | used a mix of 
Dutchman, lap-splicing, and wood-epoxy 
methods for fixes. Here, l'Il show you how | 
repaired the end of a soffit board with the 
traditional lap-joint splice repair method, 
which removes the deteriorated board end 
and splices on new wood. 

First, with a pencil and a combination 
square, | mark the soffit boards where | 
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need to cut (b). Then | cut off the deterio- 
rated end of the board (c, d) and examine 
the pieces closely to determine if there is 
more deterioration to remove, in which 
case, | mark a new joint a few inches 
along, cut it off, and repeat the process 
until | hit structurally sound wood. 


3 DESIGN AND LAY OUT THE JOINT 
Now that | know the conditions of 
the board in detail, | can design an effec- 
tive joint. Here, l'Il use a 3"-long half-lap 
joint. | lay out the joint with a pencil, com- 
bination square and marking gauge (as 

in Step 2). | mark the shoulder of the lap 
3" back from the end of the board, using 
the square to make it 90 degrees to the 
edge of the board. Then, | set the marking 


gauge for half the thickness of the board 
and mark the cheek of the joint (e) on the 
end of the board. 


4 CUT AND SHAPE THE JOINT 

Next, | cut the shoulder. The depth of 
this cut extends only halfway through the 
board. | like to use a Fein multi-tool fitted 
with a saw blade, which goes a bit slow, but 
gives me more control for these tricky cuts. 
Working with a mallet and sharp chisel, | 
split away the waste (f) and pare down the 
surface of the cheek until it is nice and flat. 


5 CREATE THE REPLACEMENT PART 
In the shop, | make the replacement 
part using the old board end as a pattern. 
The original soffits are made of heartwood 
Eastern white pine, so | select a board of 
the same. At the end of the boards, | match 
the annual growth ring pattern so the new 
board will expand and shrink with changes 
in moisture content, as the old one did. 
This will help the joint be more stable and 
last longer. | trace around the old board to 
set the shape of the new part (g), allow- 
ing an additional 3" in length for the lap 
joint and avoiding defects like knots. Then 
| shape the part (h), cutting to the layout 
marks and overlap depth with a handsaw, 
hand plane, chisel, and mallet. 


6 ASSEMBLE THE REPAIR 

Back up on the scaffold, | check the 
part in place, trim it to fit, and drill shank 
holes in the new part for screws to hold 
the joint together. Then | glue it into place 
with an epoxy adhesive (i). (Any flexible 
weatherproof adhesive will work.) After 
spreading the adhesive, | set the part in 
place and drive in the screws (j) to hold it 
tight until the adhesive cures. 


$ swo 


A light sanding completes the wood lap- 
joint splice repair, and it's ready to be 
painted. 2% 


John Leeke is still working on his barn in 
Portland, Maine; his wife hopes he'll finish 
it one of these years. More details of this 
woodwork repair, the rest of the barn paint- 
ing project, and other carpentry solutions 
can be found on his web site: www.historic 
homeworks.com. 
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Old House Living 


Humrich 
Maneuve 


Mid-century houses on large lots are 
being razed around the country; one 
young Chicago couple stands firm on 
preservation’s modern frontier. 


Story By Lee Bey 


ennifer Nickerson spent much of 
her childhood playing in the mid- 
century-modernist houses of her 
classmates in Riverwoods, Illinois, an 
affluent suburb 30 miles north of down- 
town Chicago that harbors 40 residences 
designed by architect Edward Humrich. 
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Two of her best friends lived in Humrich 
homes. “I didn’t know who Humrich was 
at the time—I was in first grade—but I 
remember walking the long hallways in 
their houses thinking, ‘When | grow up, 
I want to live in a house like this.” 
And now she does. Jennifer and her 


The low-slung house follows the 
principles of organic architec- 
ture and embraces its spacious, 
wooded lot. 


Adam and Jennifer Nickerson took a break 
from restoration work (and fumes) when they 
learned they were expecting baby Ava. 


husband, Adam—a design student and 
devotee of Frank Lloyd Wright’s work— 
bought a Humrich-designed house in the 
village of Olympia Fields, just south of 
Chicago. And though they agree they are 
fortunate to have the house, the house 
is equally lucky to have the Nickersons. 
Built in 1956, it belongs to one of the 
most endangered ranks of architecture: 
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CLOCKWISE: The house is thoughtfully outfit- 
ted with a range of built-ins, including a wine 
rack and floor-to-ceiling storage in the dining 
room. The cooktop and stove are original, 
perfectly working Thermador appliances. 


residential postwar modernism. Teardowns 
have claimed scores of significant mod- 
ernist homes around Chicago over the 
past 15 years. 

Modernist house appreciation is 
a niche, explains Jennifer Nickerson. 
“Many people see my house and exclaim, 
‘Look at that land. You could do so much 
more.’ That’s because everybody’s got 
McMansion on the brain.” But these 
houses are the new landmarks—almost as 
old as Queen Annes and other Victorians 
were during the heady days of preservation 
in the 1960s and 1970s. 


A Modern Enclave 


Chicago’s bounty of houses by Humrich 
and other modernists provides an inter- 
esting backstory to the tale of the city’s 
architecture and American modernism in 
general. While mid-century skyscrapers by 
architectural powerhouses like Mies van 
der Rohe were being built to international 
acclaim downtown, away from the city 
a class of residential architects quietly 
worked in affluent postwar suburbia. 
Much like Frank Lloyd Wrig 

Prairie School and his later Usonian 
designs, these architects took the mod- 
ernist aesthetic and made it conform to 
nature. They created one-of-a-kind houses 
that were low-slung; sited on large, wood- 
ed parcels; and featured generous amounts 
of glass for views and sunlight: Sometimes 
entire subdivisions were built, as was the 
case in Riverwoods, the town where 
Jennifer grew up, which boasts more of 
Humrich’s work than any other locale. 
A half-century later, however, many con- 
temporary buyers find it hard to warm up 
to the right-angled, experimental nature 
of some of the houses. And for buildings 
suffering from deferred maintenance, the 
price of repair and replacement can be 
steep. Today, modernist houses on large 
wooded plots of land in stable upper- 
middle-class and affluent areas of Chicago 
are sometimes even quietly marketed as 
teardowns. 
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CLOCKWISE: A massive fireplace spans nearly an entire wall of the 
living room; an integrated wall clock—dating to the house’s construc- 
tion—continues to keep perfect time; a three-season room has the 
same radiant-heat concrete floors as the rest of the house. 


The original owner of the Nickersons’ house, Eleanor 
Lieberman, refused to sell to an owner who would demolish it. 
Her selectiveness was warranted. Lieberman herself hired Humrich 
to design the house for her family—husband Saul and their three 
daughters—after seeing his work in Riverwoods. Her ties to the 
property run deeper still. Beginning in the 1950s, Lieberman’s father, 
Edward Gray, developed the 150-acre Graymoor subdivision where 
the house sits. Graymoor was envisioned as a modernist residential 
community with minimum house prices of $35,000—although the 
construction of Lieberman’s home cost a then-staggering $200,000— 
with designs reviewed by an architectural board. “Graymoor is not a 
typical subdivision,” says Joe Kunkel, founder of Chicago Bauhaus 


& Beyond, a group devoted to preserving modernism. “There are 
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no repeated builder plans.” Kunkel, by the way, is also the real estate 
agent who sold the house to the Nickersons. Though the subdivi- 


sion remains largely intact, at least two original homes have been 
lost to McMansion fever in recent years. (One of these new builds 
is called the “Garage Mahal” by neighbors.) 

“Lieberman was looking for the right family to take over this 
property,” Jennifer says. “She wanted someone who would restore the 
house’s integrity. We wanted to do it and knew its importance.” 

At first glance, Humrich’s creation, a single-story, L-shaped 
house, is quiet and unassuming. Look again and the 3,700-square- 
foot house proves itself a spectacular example of mid-century 
modernism, inspired by Frank Lloyd Wright. There is cedar siding, 
an exterior of common brick, generous windows, and handsome, 
overhanging eaves that give the residence a sense of mystery and 
modernity. Inside, the home unwraps like a present, revealing rooms, 
light, form, and space that are only hinted at from the exterior. 
“Everybody says the same thing once they’re inside,” says Jennifer. 
“It’s so humble from the street, buy once you're inside, it’s like ‘Holy 
cow! Who knew” That’s one of the things we love.” 


Saving Grace 

Jennifer and Adam found the house in 2006 while looking at real 
estate listings on the Internet. “We started clicking through more 
and more pictures, and when we saw the exterior shots, we were 
blown away,” Jennifer remembers. They drove 30 miles to see the 
house that night—at 11p.m. 
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NEAR RIGHT: In the master bedroom, the 
platform bed and cabinets were designed 
by the architect himself, and made of 

the same cedar that defines the entire 
building inside and out; ribbon windows 
ensconce the room in light. FAR RIGHT: In 
Ava's room, original bookshelves are used 
for creative storage solutions. 


Adam and the family dog, Freddie, traverse a 
long exterior hallway that's one of Humrich's 
trademark architectural features. Flanked by 
floor-to-ceiling windows and French doors, 
the space shows off some of the woodwork 
that the couple continues to lovingly restore 
to its original luster. 
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The young couple had been married 
a mere 18 months when they bought the 
house, which was in remarkably solid condi- 
tion. Humrich-designed cabinets and built- 
ins throughout the house still roll and move 
with the same crispness as the day they were 
built. The original electric double oven and 
cooktop range—early high-end appliances 
from Thermador—continue to operate. 

Still, there was plenty of work to do, and 
the Nickersons knew they had to find solu- 
tions. “We became educated by researching 
articles online, reading, and listening to all 
these people who were supposed to know 
what they were taking about,” Jennifer said. 
They also relied on advice from her father, 
an electrician and jack-of-all-trades. 

The biggest job was to breathe new life 
into the massive amounts of cedar siding 
and finishes inside and outside the house. 
The Nickersons interviewed six different 
companies before finding a contactor who 
could restore the home’s weather-beaten and 
washed-out exterior wood. 

“A lot of people wanted to stain the 
house,” Jennifer says. “We wanted the true 
color of the cedar to come out. We didn’t 
want to throw something on top of it.” 

The couple’s contractor carefully sand- 
ed away the weathered first layer, bringing 
back the original color of the wood. The 
new surfaces were finished in clear stain 
and linseed oil. A few pieces of wood that 
had been infested by carpenter bees were 
replaced, but the new ones match seamlessly. 
Exterior brickwork was also tuck-pointed, 
with masons matching the pink hue of the 
original mortar perfectly. 


The exterior was only the beginning. 
Cedar is the predominant material inside 
the house, too. The Nickersons themselves 
tackled the job of cleaning and hand-apply- 
ing linseed oil. The fume-heavy work halt- 
ed when the couple discovered they were 
expecting a baby in 2007. Once baby Ava 
arrived in the fall, the work resumed to com- 
plete her nursery. 

Allin all, the painstaking job required 
elbow grease, months of work and untold 
gallons of linseed oil. “Drums’ worth,” Adam 
says. “We kept buying gallon (oil) drums.” 
“And it’s still not done,” explains Jennifer. 
“Tr’ll take a full year to finish the inside.” 

But the result is worth the effort. The 
rejuvenated cedar gives the house a visual 
warmth and presence; natural light now 
skips across the surface of the wood. The 
couple also cleaned and repaired exterior 
concrete and oversaw restoration of a fish 
pond that doubles as a water feature for a 
three-season entertainment room. 

The house is a comfortable, well- 
planned, and spacious place for the couple 
and their daughter, and it is filled with sur- 
prises. The dining room has an original wet 
bar with refrigerator that still functions. That 
room also features a Humrich-designed con- 
sole cabinet with built-in record player. 

“We don’t leave our house on week- 
ends,” says Jennifer. “We enjoy it that much. 
We just hang out in the environment we 
re-created.” fi 


Writer and photographer Lee Bey was 
formerly the architecture critic for the 
Chicago Sun-Times. 
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The suburban ranch house, born in Southern 
California, boasts simple, utilitarian designs. 
Regional variations typically involved the 
choice of building materials, with stucco 
and stone prevalent in the West and bricka _ 
staple in the East. 


Ranch Days 


The sprawling emblems 
of the postwar lifestyle 
are now historic in their 
own right—mainly 
because there’s been 
nothing like them since. 


Story by James C. Massey 
and Shirley Maxwell 
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PF" he ranch house, that ubiquitous little rectangle that dominated suburban 
neighborhoods in the 1950s and 1960s, is no longer the new kid on the 
Aa block. At more than 50 years old, it has finally come into architectural 
majority—in fact, it has more than reached the cutoff point for listing in the National 
Register of Historic Places. 
Perhaps that’s why architectural historians, ever hungry for a fresh debate on 
period styles, are scrutinizing thousands of unpretentious ranch houses built when 


Elvis was in his heyday. Granted, very few of these will make the Register on their 
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individual merits. Most will be judged for 


their role as part of a historic district—as 
contributing resources, in official preser- 
vation parlance. 

Each district might contain scores, 
hundreds, even thousands of houses that 
are no more imposing than—well, than 
the 1,000-square-foot “ranchburger” you 
grew up in, or the one your next-door 
neighbor tore down to build his 6,000- 
square-foot dream palace. 

However, before you fall out of your 
La-Z-Boy laughing at the idea of a historic 
ranch house, take stock of where these 
fresh-faced houses came from, and what 
they’ve come to represent. 


Home on the Ranch 

What exactly is a ranch house? With a 
little thought, most of us could probably 
tick off a list of ranch characteristics: 
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one-story massing; horizontal lines; low- 
pitched gable or hip roof with overhang- 
ing eaves; a long, shallow front porch or, 
alternatively, a recessed entrance porch; 
an attached garage jutting out ahead of 
the main block of the house—and, oh 
yes, a picture window in the living room 
and sliding-glass patio doors at the rear. 
Even when the typical linear or L-shaped 
footprint is varied to become a U (or a 
V), we have no trouble picking up on the 
overall ranch-ness of the design. 

The next question is, why on earth 
do we call this suburban phenomenon a 
ranch house? If the phrase “California 
ranch house” rings a bell, you’re on the 
right track. Southern California was 
indeed the birthplace of this now-famil- 
iar form—not just once, but twice. That’s 
where the ranch house first evolved in 
the early to mid-19th century, and that’s 
where the ranch was reborn a century 
later. 

Of course, 19th-century ranch houses 
really were located on ranches. Rural dwell- 
ings, they were simple, linear, unadorned 
adobe or frame structures that were most 
often (though not always) a single story 
high and a room or two deep, with one or 
more porches extending across the 
long front fagade and sometimes 
on the back or sides of the house. 
Such porches (called corredors) 
provided sheltered access to every 
room, avoiding space-eating inte- 
rior hallways. They also enlarged 
the house’s living space while 
opening each room to outdoor 
light and cooling breezes. 

The layout of the early ranch 


houses was informal and usu- 


For Finest Construction 


ally asymmetrical, paying more 
respect to function than to style. 
Need a room? Simply add one 
on. The rambling L- or U-shaped 
houses that resulted from this 
practical design approach were 
easily expandable, as well as win- 
ningly picturesque. Patios, partly 
enclosed by the walls of the Ls and 
Us, offered refuge from the region’s 
harsh sun and wind. They also 
afforded privacy and an element 
of protection from intruders. 


Ranch Revival 


In a very different time and setting, the 
20th-century suburban ranch house also 
was informal and functional, attuned to 
the needs of growing families. In addition, 
it was inexpensive and quick to build, 
both vital considerations when the Baby 
Boom descended upon a housing market 
that had been stalled since the 1930s. 
The idea of reviving the ranch 
house actually took shape long before 
the war. It first appeared mostly in the 
form of architect-designed, custom-built 
residences. Cliff May, a Los Angeles 
architect, is credited with having built 
the first modern-day ranch house in 
San Diego in 1932. May served as an 
architectural advisor to the influential 
Sunset magazine, which avidly promoted 
the ranch. In 1946, just in time to greet 
vets armed with G.I. Bill mortgages, 
the magazine published Western Ranch 
Houses, for which Cliff May contributed 
many of the designs. May wasn’t the only 
promoter of ranch design—many other 
architects, including San Francisco’s 
William Wurster, were intrigued by its 
possibilities—but it is May whose name 
has become inextricably linked with it. 


Plywood Specified 


IDEA BOOKLET FOR YOU! 


An early 1950s advertisement in House Beautiful 
touts a ranch-style house built with plywood, a mate- 
rial that helped engineer the post-war building boom. 
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Going Atomic 


A mid-century modern is 
back in style. 


Architectural purists might wince at 
the thought of calling ranch houses 
“historic.” Which means they'll truly 
blanch at the so-called atomic ranch, 

a mid-century style characterized by 
modernist details, walls of glass and an 
open floor plan. Atomics have spawned 
a magazine and a book, and young and 
middle-aged hipsters (who've perhaps 
watched one too many Rat Pack mov- 
ies) have pounced on the home style 
and transformed their ranches homes 
into bastions of cool. The appeal, 
according to Atomic Ranch author 
Michelle Gingeri-Brown, is their quan- 
tity: Roughly 75 percent of all homes 
built between Dwight Eisenhower's 
term in office and the breakup of the 
Beatles were constructed in some varia- 
tion of ranch architecture. That’s a lot of 
Formica and minimalism. The Atomic’s 
open rooms, coupled with a footprint 
that eases expansion and renovation, 
also appeal to homebuyers today. And 
these updates are usually marked by 
utter whimsy, with a vibrant commin- 
gling of modern touches (radiant-heat 
concrete floors, aluminum windows) 
and the old bones of a wonderfully 
constructed house. 

So, yes, ranches deserve our archi- 
tectural attention, and when you “add 
in the variety of vernacular interpreta- 
tions—split-level, modernist, tradition- 
al, storybook—the ease of one-level 
living, and their affordability, you have 
a housing stock with great legs,” says 
Gingeri-Brown. 


—Michael McCarthy 
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Expanding the Ranch Range 
Of course, the ranch house craze 
didn’t end at the California state line. 
Developers and builders in every part of 
the country found the designs easy to 
sell to eager consumers. Other magazines, 
from Ladies Home Journal to American 
Home, were quick to see the merits of the 
ranch house, and magazine competitions 
for ranch-house designs were rampant in 
the postwar years. Plans were offered for 
sale through special issues, catalogs, and 
plan books. However, it was the mer- 
chant builders—the producers of town- 
sized suburbs—who spread the ranch 
house across postwar America. 

Not surprisingly, as ranch-house 
design moved out of the realm of the 
architectural ideal into the reality of 
speculative construction, architects and 
builders took many liberties with the 
original idea. Some observers particularly 
decried the popularity of such spread-out 
houses in regions where keeping warm in 
winter was more critical than the ranch’s 
indoor-outdoor living opportunities. 

In response to these criticisms, the 
house changed somewhat as it moved 
eastward and northward, and regional 
variations became common. In the cool- 
er, damper climates of the Northeast, for 
instance, the ranch house profile tight- 
ened into what is now sometimes called 
a “massed ranch.” 

Building materials also changed over 
time and distance. A major feature of 
prototypical ranch house design was a 
mixture of building materials. Stone, 
stucco, vertical board-and-battens, clap- 
board siding, and brick were all popular, 
and as many as three of them might meet 
on a single façade. In the East, brick was 
a frequent choice for exterior walls. 

Although the 1950s ranch house was 
typically small, the open floor plan, with 
its combined living and dining spaces 
and its large glass wall areas, went far 
to make up for its diminutive size. Glass 
patio doors put the spotlight on the rear 
of the house, where most family activi- 
ties—backyard barbecues, children’s 
games, grownups’ cocktail parties—took 
place. The front door, in fact, was often 
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Front doors were often de-emphasized in the asymmetrical ranch-house façade. Large bay 
windows graced public areas, and smaller windows were used throughout the rest of home. 


consciously de-emphasized in the asym- 
metrical ranch façade, so cleverly hidden 
in a side-facing projection that it was 
barely discernible from the street. 

Gable roofs were most common—side 
gables on the long main block, front-fac- 
ing ones on wings—but there were also a 
good many hip roofs. All had sheltering, 
overhanging eaves. Massive chimneys of 
stone or brick on the front walls also were 
enticing to families in search of warm, 
inviting spaces. 

Windows were large in the public 
areas of the house but generally smaller 
and set high on the walls in the bed- 
rooms. Steel casements, popular before 
the war, gradually gave way in the ’50s 


to aluminum windows of various sorts— 
sliders, double-hung, awning, or jalou- 
sie. The living room’s picture window 
often consisted of a large center pane 
flanked by two sets of operable casement 
or awning windows. 

Now this seemingly simple house is 
getting the kind of scrutiny from archi- 
tectural historians that will likely yield 
the answers to a range of questions: How 
many different types of ranch houses are 
there? Is there a difference between a 
ranch house and a rambler? What’s the 
cutoff between a high-style ranch and 
a mid-style modern? Stay tuned—the 
architectural world’s investigation has 
just begun. 4 


Ranch-house layouts were informal and asymmetrical. Function definitely trumped style, as 
the L- or U-shaped homes were easily expandable. Patios, partly enclosed by the Ls and Us, 
offered refuge from the elements in new neighborhoods with few shade trees. 
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More than just a place where people shed their 
coats and move on, the foyer also delivers a 
home’s first style statement. 


The foyer in this center-hall Colonial was like 
many others that contain a stairway and run 
between the living and dining rooms. The red 
oak floor was worn by decades of heavy foot 
traffic and, in several places, the old finish had 
worn through to the wood. It was definitely 
time for some refinishing. 


The design shown here used several Minwax° 


stains. First, after sanding away the old finish 
and stain, the contractor applied the lightest 
stain over the entire floor — a mix of Minwax” 
Wood Finish™ Provincial and Colonial Pine. 


Then, the contractor carefully laid out the 7-inch 

diamonds, taping around the ones that would be 

dark and staining them with Minwax® Wood 
Finish™ Special Walnut. A 
day later, he drew the lines 
for the 2-inch-wide border 
and, after taping the edges, 
stained the border with 
Minwax® Wood Finish™ 


Jacobean to complete the multistain pattern. 


All that remained was to apply two coats of new 
Minwax® Super Fast-Drying Polyurethane For 
Floors Semi-Gloss — a durable finish that doesn’t 
require sanding between coats — to seal in the 


design and give the ai 
MINWAX, 


: ‘ ist W ANE 
and lasting protection. Wood Finish DURET 


ara 


wood added richness 


Now unique and subtly 
dazzling, the renewed 
floor exudes a sophisticated elegance as it extends 
a warm welcome to all who enter. 


Learn more at minwax.com 
©2008 Minwax Company. All rights reserved. 
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Product Showcase 


Advertisement 


AZEK® Trimboards 

AZEK® Trimboards is a line of cellular pvc trim 
products perfect for trim and detail on “new” 
old houses. Available in traditional trim pro- 
files, AZEK Beadboard, AZEK Frontier texture 
and AZEK Cornerboards. 

877-ASK-AZEK; www.azek.com 
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Carriage House Door Company 
Carriage House doors are handcrafted from 
the finest materials available. Exceptional work- 
manship, superior woods and professional 
hardware ensure long-lasting beauty, reliable 


| performance, and low maintenance. 866-890- 


1776; 877-668-1601; www.carriagedoor.com 
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Crown City Hardware 

Our new 400+ page catalog is the ultimate 
resource for reproduction hardware from 
Colonial to Craftsman. 

800-950-1047; www.restoration.com 
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Lighting by Hammerworks 

For 30 years we have been creating handcraft- 
ed period lighting for residential and commer- 
cial projects. Styles include Colonial, Craftsman 
and a unique line of "Sign Lights", for interior 
and exterior use, in solid copper or brass. 
800-777-3689; www.hammerworks.com 


Lighting Universe 

Visit LightingUniverse.com for reproduction 
and antique-inspired home lighting—where 
you can browse over 1.3 million products, 
and shop with confidence of our low price 
guarantee and free shipping. Lighting 
Universe—prepare to be inspired. 


M-Boss Inc. Tin Ceilings 

Our period-inspired pressed metal panels, 
cornice and moldings are versatile, timeless 
and manufactured for easy installation. We 
specialize in custom and replication, perfect 
for historic renovations. 

888-MBOSSINC; www.mbossinc.com 
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REJUVENATION 

Mixing Art Deco, Art Moderne, and Streamline 
elements, The Vernonia wall bracket was 
found in many stylish bathrooms of the 1930s 
and 1940s. Available in 12 different finishes, 
including Polished Nickel as shown. 
888-401-1900; www.rejuvenation.com 


Shuttercraft, Inc. 

Real wood shutters make all the difference! 
Quality exterior cedar shutters in all types and 
sizes. Full painting services and authentic hard- 
ware. Free brochure/quotes/assistance. Serving 
you nationwide for over 20 years. 
203-245-2608; www.shuttercraft.com 
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Southern Wood Floors 

Southern Wood Floors introduces 200-year- 
old antique heart pine in new precision-engi- 
neered, prefinished flooring. A rich, noble 
wood becomes a perfectly renewed resource 
for any old house. 888-488-7463; 
www.southernwoodfloors.com 
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& Sconces ie Ne 


Designers and Manufacturers Š! | i 4 i l 
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SHELDON SLATE i isa family-owned business with four generations of experience. We mine and Mandbcture our own slate 
products from our own quarries. The range of our colors will complement any kitchen or bath. Our slate is heat-resistant, non- parans 

and non-fading. It has a polished/honed finish and is very low maintenance. Let us help you design and build a custom sink, 
countertop, or vanity. Custom inquires are handled through the Monson, Maine, division. 


PRODUCERS OF SLATE FLOOR TILE, FLAGGING, STRUCTURAL SLATE AND ROOFING, MONUMENTS AND SLATE SINKS 
Monson Maine 04464 + 207-997-3615 » Middle Granville - New York 12849 - 518-642-1280 - FAX 207-997-2966 
WWW.SHELDONSLATE.COM 
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Sundial Wire 


Cloth-Covered Electrical Wire 


wire, UL listed 
over 20 styles, colors, gauges 

rayon or cotton braid over PVC 

most are exclusive to Sundial 

all wire made in USA 

413-582-6909 FAX 413-582-6908 
custserv@sundialwire.com 


new 


www.sund 
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Associate Degree in Building Preservation 


evelop your appreciation 


pE - workshops. Our award-winning 


for traditional craftsman- 
ship, and the built and natural 
environments while learning 
to apply preservation theory 
in real life situations. Get hands- 
on restoration training at our 
1846 Federal style field lab 
house and in our preservation 


curriculum is a rigorous 
examination of theory balanced 
by practical applications of 
specialized construction and 
craft techniques. To learn more, 
please contact the Building 
Preservation Program for 
further information. 


eS 


BELMONT TECHNICAL COLLEGE 
Email: preserve @btc.edu 


120 Fox-Shannon Place, St. Clairsville, OH 43950 740/695-9500 ext.4006 
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§ For distinctive applications, 
natural slate creates a 
permanent impression. 
Whether designing 

| warmth and richness 
or requiring bold, stark, 
contrasting elements, 
slate creates a permanent 
image of unrivaled quality 


and style. 


Baltimore, MD 
410-325-2653 


Walnut Creek, CA San Francisco, CA 
925-210-1042 415-864-7813 


Los Angeles, CA 
310-855-0594 


Newport Beach, CA Solana Beach, CA 
949-650-2200 858-259-1343 


Seattie, WA 
206-938-3718 


Boynton Beach, FL Los Altos, CA 
561-742-0200 650-559-8800 
East Coast 
866-206-9524 


Vermont Products Midwest 
518-642-1748 800-553-5611 


wun. americanslate. com 
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www. WIDEPLANKING.com 
Designed For Radiant Heat & Concrete 


f 


f (sore 


Wood Products, Inc. 


PLANKMAKER 


The Wide Plank Solution™ 
1-800-755-1789 
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For more than a century, designers and architects have enriched their projects with accent elements created by the DECORATORS SUPPLY COR- 


PORATION. Today we offer replicas of some fifteen thousand original designs produced in varied materials. * Readily installed by tradespeople and 
do-it-yourselfers. * Uses: period restoration, remodeling, new building projects. * $35.00 for our six book set of illustrated catalogs. 
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NON-TOXIC 
EASY TO USE 
EASY ON THE HANDS 
40 COLORS 
THREE FINISHES 


THE INDUSTRY LEADER IN NATURAL INTERIOR FINISH PLASTERS 


AMERICAN CLAY 


THE ORIGINAL EARTH PLASTER™ 


TENT PENDING 


1.866.404.1634 » AMERICANCLAY.COM 


Got a ? 
Pret iava a question? 


Need some advice? 


Then visit Old House Journal's “Talk” section. 


Read more than 15,000 messages from other readers, 
find answers to your questions and get ideas for your next project. 
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Joe Rizzo, Proprietor Country Road Associates Ltd, 


“AUTHENTIC 19th C. BARNWOOD 
IS MY BUSINESS” 


e FLOORING: Chestnut, White 
Pine, Oak, Heart Pine, Walnut, 
Hemlock & more 

e Random widths from 3"-20" 

e BARNSIDING: faded red, silver- 
gray & brown 

e HAND-HEWN BEAMS: up to 
13" wide. Random Lengths 


Large quantities available 
Deliveries throughout the USA 


COUNTRY ROAD ASSOCIATES, LTD. 
63 Front Street, P.O. Box 885, Millbrook, NY 12545 
Open Tues.-Sat. JOAM-4PM 
Sun. & Mon. by appointment 845-677-6041 
Fax 845-677-6532 


www.countryroadassociates.com 
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YOUR COMPREHENSIVE 
ONLINE RESOURCE GUIDE 


to create a historically accurate interior 


www. TheHistoriclInterior.com 
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‘AUCET LEAKS...FOREVER! 


gene Permanently replace old- 
_ = fashioned rubber washers. 
DRIPSTOP Guaranteed for life, DripStop® 


even seals on chipped or 
worn seats! Works in all 
major brands of compression 
faucets—whether new or 
100 years old. 


Visit www.conservco.us to see 
our full line of water saving and 
money saving products! 
Email questions to info@conservco.us 
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EYE CATCHING QUALITY 
RED CEDAR SHUTTERS 


Delivered Right To Your Door! -M 


isis 

% 
nies 
X+sev 


Call for free brochure and assistance with your project. 
Many shutter types available. Endless cut out possibilities! 


Shuttercraft, Inc. Call (203) 245-2608 
Madison, CT www.shuttercraft.com 
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BORA-CARE 


Protect Wood 
from Insects 
and Fungi 


CONTROLS 

Decay Fungi 
Carpenter Ants 
Wood Boring Beetles 
Termites 


Repels Termites 
Easy, water soluble application 
Kills wood boring insects and decay fungi 
Penetrates into logs & timbers for deep protection 


Safe: low toxicity for people, animals and environment 


Preservation Resource Group 
Your source for Products, Tools, Instruments & Books for 
Preservation and Restoration 


800-774-7891 www.PRGinc.com 


Freedom 
Collection 


V Lifetime warranty against 
termite infestation, rot and decay 


V Constructed of hard shell, high 


density urethane 
V Look and feel of real wood 


V Posts come primed white, ready 


for finish coat 


V Made in the USA 


Our posts are also available in 


western Red Cedar should you 
decide to stain or let your post 
weather naturally. 


Model # WC-100 
6" x 6" x 8' 


VISIT OUR WEBSITE ww 
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Model # WC-101 
6" x 6" x 8' 


ightco.com 


for tomorrow. 
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Custom Wood Casement Window 


Premium Wood 1821 Exterior Door 


At JELD-WEN, we offer many 
Craftsman-inspired styles and 
options, so our windows and 
doors will be as authentic as 
they are reliable. In fact, they'll 
stay beautiful, energy efficient 
and worry-free for years. 
To learn more, request our 
Craftsman brochure by calling 
1.800.877.9482 ext. 9869, or 
visit www.jeld-wen.com/9869. 


ELDWEN. 


For more information and complete product warranties, 
see www.jeid-wen.com. ©2005 JELD-WEN, inc. 
JELD-WEN and Reliability for real life are registered 
trademarks of JELD-WEN, inc., Oregon, USA 
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Design It. Swim at Home” 
Sec If. TTT 
Order It. Cdr Md Company 


Wood Turnings for Porches & pA 


«Stock or Custom Designs e Authentic Replications e Prompt Quality Service o 
«Porch Posts » Balusters o Newels o Spindles « Finials e Handraile 
Lengths To 12 Feet Free Brochure 
1-800-527-9064 Fax 701-642-4204 


E-Mail: info@cinderwhit.com j i a 


Website: www.cinderwhit.com 


Finally a Pool That Makes Sense 
Now you can swim for miles pot 
moving an inch. Ideal for 
swimming, water aerobics, 
training, rehabilitation 
and fun. 
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SPIRAL STAIRCASES CUSTOM BUILT 
TO YOUR ORDER 


Complete with wooden railing. 


The 8' x 15' Endless 

Pool® fits into existing oie 

spaces such as basements, 

garages, decks and patios. No : 
crowded pools, no heavy chlorine, no flip-turns. 


Create your own 
custom shutter at 
VixenHill.com. 


The most attractive and priced 
far below the rest. 


Both all-wood and 
steel models available. 


Already own a pool? Ask about the FASTLANE 


Call for a FREE DVD or Video: = ae 
800.233.0741 ext. 5951 seu u 
Re VixenHill. com www.endlesspools.com/5951 Goddard Manufacturing 


Box 502, Dept. OHJ © Logan, KS 67646 


WWW.SPIRAL-STAIRCASES.COM 


800- 423- 2766 


200 E Dutton Mill Road 


Vixen Hilt ENDLESS POOLS Aston, PA 19014 


Circle 043 on Reader Service Card for Free Information¥ Circle 019 on Reader Service Card for Free Information¥ 


THERE IS NO SURFACE 
MORE IMPORTANT 
THAN THE ONE WE LIVE ON.. 


Restoration. 
Decoration. 


Fine hardware for your entire home, 


H HouseofAntiqueHardware.com/ohj 877.223.2617 
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Everything Under 
One Roof. 


OLD-HOUSE JOURNALS Restoration Directory 
is a comprehensive directory of home restoration/renovation 
product suppliers, showcasing everything from wide plank 
flooring and hand-forged copper sinks to Victorian sofas and 
Craftsman lighting. You'll find some 1,500 suppliers of bathroom 
fixtures and faucets, building materials, lighting, decorative 
accessories, furnishings of all types and styles, and more! 


The 18th Century house 
OF THE FUTURE. 


Introducing 


Endurian™ Shutters 


from Timberlane 


$9.95 at major bookstores, 

newsstands and specialty 

retailers nationwide. 

To order by phone ($9.95 plus 
$5 shipping and handling), 

call 800-850-7279. 


Our perfect combination of old-world craftsmanship 
and new state-of-the-art synthetic material (that’s 
right, not wood!) has produced a custom shutter 
with the classic look and heft of wood, yet requires 
no maintenance for decades. 


And every shutter is built to order, so 
you can choose from a myriad of styles, 
colors and options. Call for your free 


catalog or visit www.timberlane.com/5063. 


Where To Find Hard-To-Find Stuff 
Old:-House 


JOURNA 


TIMBERLANE 
800.250.2221 


Each Detail Crafted By Hand, Every Element In Architectural Harmony. 


Whether you're re-visioning your home or planning new construction, we'll introduce you to the next level of 
custom crafted aesthetics living in Architectural Harmony. To see how our attention to detail and design 
smoothly complement your vision, visit designerdoors.com or call 1 800 241 0525. 


£| DESIGNER DOORS” 


gii ARCHITECTURAL 445% HARMONY" 
GARAGE DOORS ENTRANCEWAYS SHUTTERS GATES 


Architectural Harmony is a trademark of Designer Doors, Inc 
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NEARWOOD 


ARCHITECTUAL ELEMENTS 
AN M-BOSS, INC. COMPANY 


COFFERED CEILINGS 


Pattern #: FPCP-CF-2424-CL 
Name: Woodgrain 
Finish: Red Mahogany 


COLUMNS 


Pattern #: FPCPTL-RC-06 
= Name: Roman Corinthian 
=. Finish: Custom 


AND MORE 


medallions e columns e capitols e moldings 
e corbels e beams e brackets e finials 


TOLL FREE: 877- MBOSSIN 2 oaase | 


866-626-774 
WWW. nearwood. com 
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Chimneys- 
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END WALL & CEILING CRACKS 
FOREVER WITH KRACK-KOTE! 


Don’t fill cracks over and over, repair them 
permanently with Krack-kote & Tuffglass 
Fabric. Krack-kote’s strong, flexible patch 
moves with old walls & ceiling, bridges cracks. 


Works where spackling fails. For all interior 


surfaces.. 


Kit contains Krack-kote compound, reinforcement fabric and free applicator, 


TKO Waterproof Coatings, LLP, 427 E. Judd Street, Woodstock, IL 60098 


Nort ALL CHIMNEY LINERS 
ARE CREATED EQUAL. 


Home restoration experts know the difficulties involved in making old chimneys 
into safe and structurally sound chimneys, while maintaining their historic integrity, 

That's why more and more people are calling on GOLDEN FLUE. We're the cast-in- 
place masonry liner experts with America’s most fire retardant chimney lining mixture. 

Poured and hardened right in the chimney, GOLDEN FLUE even increases the 
strength of the original structure. é 


Before you settle for a stainless steel liner, tile liner, Hi 
or GOLDEN FLUE “look-a-like” call the experts who started k YOLDEN, 


it all for a free brochure and the name of an authorized === FUE 
GOLDEN FLUE dealer in your area. The Cure for the Flue’ 


www.goldenflue.com 


Call For A FREE Brochure Today. 800-446-5354 
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| CRAFTSMANDOORS.COM 


from your laptop to your door step i 


Please browse our Web site where you can view 
a full line of doors with matching sidelites and 
transoms. Our proprietary Door Quote 
Wizard™ is your entry to simple step by step 
instructions to building your dream door! 


Visit us anytime at 
www.craftsmandoors.com |] 
toll free 866.390.1574 + fax 425.390.1643 | 


ANNA 
Handcrafted in the USA ADAMS 
Quality Since 1930 WOOD PRODUCTS 
SINCE 1930 Custom Made! Quick Turnaround! 
Z WICK Traditional Storms, Screens, Storm 
Doors, Combinations, Sash, Units, True 


WINDOW SHADE CO. Divided Lites, Mortise and Tenon. 


pon S AA 1-888-285-8120 
Toll-Free (877) 588-5200 300 Trails Road e Eldridge, IA 52748 


www.zwickshades.com www.adamsarch.com 


www.oldhousejournal.com 
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Quality selection and 
competitive prices. 


Shipped Worldwide 
Free Brochure 


(AWAY S.,.- 


SMarways, Me. 


4166 Pinemont 
Houston, Texas 77018 
800-231-0793 << 


713-680-3110 
www.oldhousestairway.com 
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DECORATE WITH WALL NORDS 


Everyday inspiration ...a bit of whimsy 


asy-to-apply rub-on 
. transfers for walls 
that mimic the look of 
expensive hand 
painted lettering! 
Preview your phrase, 
check the lengths, 
colors and fonts 
before buying at 


Heny, WISH 
YU A DAY Sf 
ORDINARY MIRACLES. 


_ FREE Catalog 


WALL, 


WORD 


Nn 
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Grilles & Registers 
Made to Last 
a Lifetime 


The finest quality and largest 
selection of sizes and materials 


te: 


The Reggio Register Co. 
Dept. D8805, 31 Jytek Road, 
Leominster, MA 01453 


www.oldhousejournal.com 


Lighting b 
; R a 


Specializing in Early American, 
Craftsman styles, and unique 
courtyard lighting, sign lighting, 
lanterns, sconces, chandeliers 


i and hand-forged hardware. 


Send $5.00 for 2 color catalogues to 
Lighting by Hammerworks, 

6 Fremont Street, Dept. OHJ 
Worcester, MA 01603. 


508-755-3434 © 603-279-7532 © 800-777-3689 


WWW. hammerworks.com 


Fine Period lighting 
* Top quality materials 
* Completely hand-crafted 
* Custom work available 
* 30 years experience 
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ade It. 


a, 


Wood adds natural warmth and beauty to your home. 
Especially when it’s finished with Minwax? From warm, rich 


wood stains to protective, clear finishes, Minwax offers 
a complete line of easy-to-use, quality wood finishing products. Trust Minwax 
to make and keep all your wood beautiful for years to come. 


minwax.com MINWAX. 


©2008 Minwax Company. All rights reserved. Makes And Keeps Wood Beautiful™ 


PROUD SPONSOR 
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xed Heart Flooring 


Exclusively from Wedge Hardwood Products Inc. 


{>< Removes Multiple Layers 
-Removes lead-based, oil and latex Inc., we transform the new to old 

s paint as well as varnish, stain and through a unique process in which we 
_ other finishes in one application. 


3 x Reusable 


Use on exterior & interior 
neutralizing 
GUS 


Get the beauty of the past, but the fit 
rder your introductory i If and durability of new wood, andata 
juurt for only $15! much more affordable price! Boxed 

(indlodes shipping) ' 


Rock Island Light House ty WI © U.S. Capital Building ⁄ 
Governor's Mansion F KY © Saint Mary’s Hospital 


American Building FE TENE, Products, Inc. 
www,abrp.com e 1-800-346-7532 Sted 06 


SUCCESS WITH 


me Wood Bonder S = 
ME TABLESAWS 


WOOD BENDER'S HANDBOOK SUCCESS WITH TABLESAWS 


Find everything from basic theories to key Clear step-by-step instructions f both ama- The tablesaw is the foundation of most serious 
techniques in this extensive reference on the teur and experienced woodwork workshops, whether amateur or professional. 
subject of wood bending. 12 original designs, including shelves, The author, Michael Burton covers the 


following subjects, components j and accessories: 
dust control, setting up your saw, safety, 
techniques and making use of j iss. 


By Michael Burton. i 
Item 0503. Retail $19.95 
Sale $16.96+s/h 

: Sale ads s June: 30, 2008 


By Zachary Taylor. Knife block, and a more challen 
j ; » table with sliding panels. 
Item 0508S. Retail $17.95 a 


ic/h 


Odi JIJ.LOT XII 


By Andy Standing 
Item oSOI. Retail $14: 
Cale $I? Flach 


“vis T US AT www. OLDHOUSEJOURNAL. COM/STORE OR CALL 800.850.7279. 


88 OLD-HOUSEJOURNAL MAY/JUNE 2008 www.oldhousejournal.com 


WCircle 065 on Reader Service Card for Free Inf 


YWCircle 010 on Reader Service Card for Free Information 


AMERICAN RESTORATION TILE 


www.restorationtile.com 


91a x14! Sq 


ware 


~\nce you've seen the 
difference Restoration 
Glass" makes, no historical 


restoration will look 
authentic without it. 


Manufacturer » 
of Custom 
Historical Tile 


501.455.1000 


te 
a a 
& 


BEND restorations, including the White House, 
2HEIM | 
a Mount Vernon and Monticello. 


SINCE 1927 


CUSTOM SIZE SHAPES & 


ia ait i 
WOU AVAILABLE The world's finest mouth-blown window glass 


found in our country's most prestigious 


Wood Gable Vents are made of smooth D 
& better cedar. Also available in rough 


D & better. 


Call (507) 581-4037 Bendheim East Subtle imperfections allow historically 


41229 10th Ave Nerstrand, MN 55053 


a a Voight Home 


| ? Improvements mc. 


www. VoightHomelnc.com 


800 221-7379 accurate detailing of homes, buildings, 


and furniture. 
Bendheim West 


800 900-3499 


Made exclusively for Bendheim by Germany's Glashütte 
restorationglass.com Lamberts and hand selected to ensure only the finest quality. 
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CAULKS ¢ SEALS ° BONDS 


e Replaces All Caulks, Sealants & Adhesives 
e Seals and Bonds Virtually All Materials 
e Superior Adhesive Strength & Initial Tack 
¢ Interior/Exterior Use in Any Weather 
e Forms a Flexible, Watertight Seal 


e Environmentally Safe - Low VOC 


e Paintable and Mildew Resistant 
e Lifetime Guarantee 
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CUSTOM LETTERED 
BRONZE PLAQUES 


For Your 


mariowal REOISTER 
ii wisToRic places 


ee, 
ERIE LANDMARK 
COMPANY 


WWW.ERIELANDMARK.COM 
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=A5K« Us! 
=A Log Homs CARs 
PRODIKTI 


REQUEST A FREE CATALOG 


SCHROEDER 
LOG HOME SUPPLY, INC, 


@ BackerRod  Chinking 

@ Black Iron @ Cleaners 

@ Books @ Fasteners 

@ Cast Iron @ Finishes 
Caulking @ Foam Sealants 


@ Preservatives 

@ Restoration Products 
¢ Sealants 

Tools 

@ Wood Treatments 


e | www.loghelp.com 
1-800-359-6614 
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TIN ROOF 
RESTORATION 


The Space Age Solution 


for Weatherproofing 
Historic Roofs 


Acrymax” Coatings and 
Systems help you restore, 
beautify, and protect a 
variety of historic roof 
types, as well as masonry 
© and stucco walls. A long- 
lasting, environmentally \ y Services 
safer alternative to other 

systems. Acrymax systems are easy to apply 

and come in a variety of colors. 
a free brochure on the Acrylic system tough 
enough to stop leaks cold. 


PRESERVATION 
PRODUCTS, Inc. 


Protecting America’s heritage, 
one landmark at a time. 


1-800-553 -0523 


221 Brooke Street * Media, PA 1906 
610-565-5755 © Fax: 610-891- ah 
www preservationproducts.com 
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www.Dahlhaus-Lighting.com 


ie 


Dahlhaus 


Vintage European Lighting 


Your spec 
high-e nd 
exterior lighting al 


garden accessories 


Outstang: 


Call today for 


Hand Crafted 
in Germany ff 
since 1€ 068. 


Many styles are now 
available online at $ + 


SCALF kena 
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ANTIQUE BUILDER’S HARDWARE 


=. WITH MODERN SECURITY _ 


HANDMADE IN ENGLAND SINCE 1855 
IRON * ARMOUR * BRASS * BRONZE * RUST 


Lever Handles * Ring Handles ° Bolts 
Push Plates * Escutcheons * Hinges 
Gate Latches *¢ Grilles e Knobs 
Hooks * Pulls * Window Fittings 
= Knockers * Cabinet Hardware * Bell Pulls * Lanterns 
Compatible Locks and Latches with Various Backsets and Functions 


Te 


Fax your letterhead for an 
illustrated 150-page catalog. 


Masuire Iron 


COMPANY LLC 
Antique Design hardware 


, 775-336-1566 * fax 775-323-7153 « toll-free 800-745-7784 
P.O. Box 1169, Sparks, NV 89432-1169 » www.MaguireADH.com 
UNDER NEW MANAGEMENT, PLEASE NOTE NEW ADDRESS. 


www.oldhousejournal.com 
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IDEAS AND ADVICE FOR THE 
HISTORICALLY MINDED Signatur e Har dwar C 


HOMEOWNER i 
AT anh a ee 4 7 10% off any order 


New versions of products nea i Old House a | ES code: SH10 


from our past have never Tradition 


ignaturehardware.com/ohj 
been more available, or ture 


more likable. Traditional PROI NA > 4 a — py toll free: 866-475-9715 


Products is a new way to : — _ — S Exp. in 30 days. 
find new-old stuff. 5 Ses - si Not valid with any other offer. 


Old-House Journal’s 
Traditional Products covers 
everything from histori- 
cally appropriate building 
materials to period pieces 
to modern substitutes, all 
in one softbound book. 


You will find: Old fe te 


JOURNAI ` E . P C> 
¢ Buying guides a kitchen & bath ¢ hardware ¢ lighting ¢ home € garden 


¢ Complete information on product sources 
¢ Hundreds of full-color product photos 
¢ New alternatives to traditional materials 


rl ER 


Order Today! Call 800-850-7279 


($9.95 plus shipping and sales tax, if applicable) 


Fischer & Jirouch is well known for hand- 
crafting ornate plaster fixtures as taught by the 
original owners... old world master artisans 
nearly 100 years ago. We offer more than 1,500 
architectural details in a variety of period styles. Our 
authentic plaster techniques have been improved to 
A meet today’s applications by architects, tradespeople, 
h L and do-it-yourselfers who rely upon our pieces to 
Fisc er&Jirouc enhance their exterior and interior spaces. Easy to 


www.fischerandjirouch.com install. Affordable. Custom reproductions available. 


¢ 


Send for our 144-page catalog ($10 US, $15 Canadian) 


THE FISCHER & JIROUCH CO. 
4821 Superior Ave. 
Cleveland, Ohio 44103 


(216) 361-3840 
(216) 361-0650 fax 


Ask about our new line 
of Polyurethane/Resin Capitols 


n orders in U.S. dollars 
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Classic Gutter Systems, L.L.C. |. Quartersawn 
a, nad alan » 4 Clapboard Siding & 
Building Materials 


: s Incl. Antique Heart Pine 
copper, aluminum and i © and Hardwood Flooring 


“Old World” style heavy-duty 


galvalume half round gutters 

Quartersawing produces a 
ee vertical grain clapboard: 

= 26 styles of cast fascia brackets H- {Ym e Twists and warps less 


a Up to 26' shipped nationally 


= Roof mount options available deem ° Wears more evenly 
e Bonds paint and stain better 


=- Also featuring. 
Cabots Factory Finish™ 
= Exterior Pre-Finish for all 
Circle 014 on Reader Service Card for Free Information¥ i types of wood siding. 


Renovate .. . in Minutes! 


Elegant custom radiator enclosures are 
easy to install. 3 classic grill styles and 
6 standard powder-coated colors! 


Unlimited custom colors and 
custom features, too! 


It’s the “finishing touch” to any room — 
and the easiest part of any renovation! 


.BeautifulRadiators.com 
EXCLUSIVED rei a00.s03. 7040 


Secure on-line ordering! m ccoVvER 
Best enclosure prices! ports 


Div. of ARSCO Mfg, 


Allows priming or finishing 
prior to installation 
with 15 year warranty: 
e Crack, peel and flake 
resistant 
e Washable 
e Non yellowing 
e No chalk washdown 
f e Paint film will not erode 


Granville Call, write or fax for 
Manufacturing Free Brochure 
Company Tel: 802-767-4747 
Established 1857 Fax: 802-767-3107 
PO Box 15 woodsiding@madriver.com 
Granville VT 05747 www.woodsiding.com 


One of America’s Most Trusted Radiator Enclosure Manufacturers. (Since 1934!) 
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Buy. Sell. Restore. Enjoy. 
“www.OldHouses.com 877.283.2904 


Old-House 


JOURNAL 


Custom designed traditionally inspired architecture, 


combined with a factory built kit 


of exquisite detail, shipped directly to your home site. 


802-382-9082 
connorbuilding.com 
connorbuilding@connorbuilding.com 


Middlebury, Vermont 


Visit oldhousejournal.com today. 
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We Can Solve Your Paint Removal Problems 
The PaintShaver® Pro 


of lead or regular paint 
from clapboards, shingles, 
or any flat surface 


while collecting 
the debris into any vacuum. 


“Dust-Free” 
Paint Stripping 


American Internationa! Too! and Sanding Tools 


IEE Cranston, RI USA 
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The Wood Factory 


AUTHENTIC VICTORIAN 
MILLWORKS 
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Screen Doors ¢ Porch Parts 
Custom Woodwork ¢ Moldings 


Ornamental Trim 
Send $2.00 for a Catalog 


111 Railroad Street 
Navasota, Texas 77868 
Tel: (936) 825-7233 
Fax: (936) 825-1791 
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INTRODUCING: 


Centennial 


from our 
Dresser Tradition 
collection, 
shown here in 
Aesthetic Green. 


Browse our entire 
catalog of fine 
wallpapers and order 
samples online: 


www.bradbury.com 


707.746.1900 


Bradbury “Bradbury 


www.oldhousejournal.com 
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Gy | UP 
Y QD ; 
AV. ictoria 


LAND COUNTRY— 


gingerbread 


PLUS MANY OTHER 


Architectural Accents 
Y Designer Details 


-for- 


INTERIOR & EXTERIOR 


FREE 
144 pg. MASTER 


CATALOG 


Over 90 usage photos in color 
plus lots of valuable how-to 
info. The largest direct supplier, 
due to our old-fashioned val- 
ues, small-town friendliness, 
and exceptional quality! 


Elegant & functional 

> _ SCREEN / STORM DOORS 
Our huge variety of for lasting first impressions. 
Porch, Gable, and 
Eave decorations 
will transform your 
home’s exterior! 


Likewise, our vast 
choice of Brackets, 
Cornices, Spandrels, 
Mouldings, Corner 
Beads and Fretwork 
(plus much more) 
will create magic 
inside your home! 


170 BRACKETS 
are just the beginning! 


Custom-length 
SPANDRELS add 
a new dimension. 
Factory-direct 
pricing, expert 
shipping, & your 


satisfaction guar- 
anteed! Order our 
printed Catalog (or 
go online) and we 


BRACKETS, 
HEADERS, 
CASINGS, and 
CORNER BLOCKS 


will transform your 


will prove it to you! plain openings. 


Architectural Details 


Free 144 page 
Master 


CATALOG 


Also available - 208 page 
Porch Design Book 
= How to design, build, and 
decorate your dream porch! 
2008 Only $695 


Optional 
Priority 


PO Box 39 MSC 4501 
Quinlan, TX 75474-0039 
903-356-2158 


~~ Established 1978 ~ 
www.vintagewoodworks.com 
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STEPTOE’ STAIRCASES 
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PLAS 


AR 


<==, Use genuine Durham’s 
Rock Hard Water Putty 
to fill cracks, crevices, 

| joints, and nail holes. 

You can saw, chisel, 
polish, color, and mold it 
too. Sticks and stays put 
— will not shrink. Only 
original Durham's offers 
lasting satisfaction. 


Intricate historic 
design @ Since 1972 
Straight stairs in 4’ 

or customized width 
Spiral stair modular 
kits in 4’ & 5’ diameter 
Rugged cast iron 
construction 
Brass or steel handrail 
Easy assembly 


visit our website for a complete 
catalog featuring this and other staircases 


STEPTOE WIFE 


ARCHITECTURAL RESTORATION PRODUCTS 
90 TYCOS DRIVE, TORONTO, ON M6B 1V9 
TEL: (416) 780-1707 * (800) 461-0060 

info@steptoewife.com + www.steptoewife.com 


STICKS, STAYS PUT 
WILL NOT SHRINK 


Durham's 

permanently 

adheres in 

wood, plaster, and 

tile. Ideal for use by 

woodworkers, painters, 

electricians, and 

carpenters. Available 

through hardware, lumber and building 
material dealers, and paint distributors from 
coast to coast. 


Donald Durham Co. 


Box 804-HJ, Des Moines, IA 50304 
http://www.waterputty.com 


PORCH SHADES. 
for the Great American SUN PARLOR 


Quality wooden shades from original design, manufactured to your dimensions 


800-269-5697 www.shutterblinds.com 
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GEASS INTERIOR 
Storm Windows 


+ Reduce heating & cooling bills up to 30% 

+ Maintain the charm & beauty of your 
existing windows 

+ Eliminate drafts completely 

+ Greatly reduces outside noise 

+ Custom sizes 

* Perfect for enclosing screen porches 

+ Easy no tool snap in & out 


WINDOW SYSTEMS 
the better alternative 


1-800-743-6207 -+ FAX (860) 651-4789 
15 Herman Drive , Simsbury, CT 06070 
www.stormwindows.com 
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aL RADIATOR 
STEEL ENCLOSURES 


FOR HOMES, OFFICES, CHURCHES, INSTITUTIONS 


BUY FACTORY DIRECT & SAVE + EASY TO ASSEMBLE 
MANY STYLES & COLORS + BAKED ENAMEL FINISH 


Send ‘1.00 for Brochures. Refundable with Order. 


MONARCH oep: ons 


P.O Box 326, 111 Kero Rd. Carlstadt, N.J. 07072 
(201) 507-5551 www.monarchrad.com 


Classified 
(Organic Paint 
50 YEAR PAINT — No peeling or cracking. Window 
glazing, purified linseed oil, raw linseed oil, soap, stain 
and wax. www.solventfreepaint.com. Infrared paint 
removing: www.silentpaintremover.com. Certified 
organic cleaning products: 585-924-8070; 
www.cleaningchemfree.com 


Paint m | 
EVERYONE DREAMS IN COLOR—For twenty-one 
years, our exterior color schemes have made dreams 
come true. The Color People, 920 Inca Street, 
Denver, CO 80204. (800) 541-7174; 


www.colorpeople.com 


Restoration @ Millwork Instruction 
HISTORIC RESTORATIONS — Historic Restorations, 
located in Lancaster, Pennsylvania, is offering furni- 
ture, cabinetmaking, and beginning through advanced 
woodworking classes. Hands-on home maintenance 
classes are also being offered. Contact us for a sched- 
ule: 877-461-6928 or www.historic-restorations.com. 


Structural Repairs — eo 
STRUCTURAL RESTORATION SPECIALIST — 
38 years experience in jacking, squaring, sill & timber 
replacement or Early American homes, barns and log 
cabins. Consulting services by appointment. We will 
travel anywhere. George Yonnone Restorations. 
www.gyrestorations.com. (413) 232-7060 


Windows 
WINDOWS FOR RESTORATION PROJECTS — 
Selling beautiful high quality double hung windows in 
excellent condition, they are well over 100 years old. 
Six individual lights per pane. Excellent for a restora- 
tion project. Phone: 724-523-2463 
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if Master of Arts 
| Historic Preservation 


Restore historic buildings and 
revitalize city neighborhoods with a 
Master of Arts in Historic 
Preservation from Ursuline College. 
One of the first of its kind to be 
offered in the region, the program 
prepares students for preservation 
careers through hands-on projects, 
research, individual work and 
mentoring with esteemed faculty. The 
Historic Preservation program is 
currently accepting applications from 
prospective students. 
Contact the School of Graduate 
Studies to learn more. 


Ursuline %8 
College 


Values. Voice. Vision 


School of Graduate Studies 
2550 Lander Road 
Pepper Pike, Ohio 
440.646.8119 
Email : gradsch@ursuline.edu 
http://www.ursuline.edu/grad_studies 
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Screen & Storm Doors 


+ Mahogany 

+ Custom sizes 

+ Tempered glass 
+ 55 styles 


Send $3 for our catalog 


Touchstone 
Woodworks 
PO Box 112 
Dept OHJ 
Ravenna OH 44266 


(330) 297-1313 
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| P.O. Box 1030 Waitsfield, VT 05673 
6) 802-496-3581 
f 

Q www. wardclapboard.com 
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We make Installing a spiral straightforward. 


Metal Spirals : - Victorian One® 


from = j from 


*495 © i M =m) °4500 


Diameters * 4 Diameters E Diameters 
3'6" to 7'0" L } TOR 4'0" to 6'0" ü 4'0" to 6'0" 

eKits or Welded All Oak j = eCast Aluminum 
Units Construction Construction 


The best pes quality, and prices! 


Since 1931, The Iron Shop has enjoyed a reputation for outstanding design and fabrication of spiral 
stairs. Today, we utilize computer-aided technology throughout our production process successfully mixing 
state-of-the-art manufacturing with Old World quality. Offering the largest selection, highest quality, and 
lowest prices in spiral stairs—we make sure that you get the right spiral to meet your needs, available in 


any height and BOCA/UBC code models. And our spirals are still made with pride in the U.S.A. 
Call for the FREE color Catalog & Price List: 
Installation Video featurin 
1-800-523-7427 ask tor ext. ons “The Furniture Guys” © 
or visit our Web Site at www. ThelronShop.com/OHJ 


Main Plant & Showroom: Dept. OHJ, P.O. Box 547, 400 Reed Rd, Broomall, PA 19008 
Showrooms / Warehouses: Ontario, CA * Venice, FL * Houston, TX * Chicago, IL * Stamford, CT 


“The Furniture Guys” i 
lr drain The Leading Manufacturer of Spiral Stair Kits® 


©2007 The Iron Shop 


YWCircle 076 on Reader Service Card for Free Information 


Let the distinctive quality of the house go up the chimney. 


Make your chimney a focal point with Superior Clay classic 
chimney pots. There are more than 45 standard styles 
to choose from. And custom designs are available 


as well. Recreate a Victorian feel. Be simple or erior 
classic. It’s the only way to really finish er a 
a design 


Superior Ideas. 


www.superiorclay.com 
(740) 922-4122 ¢ (800) 848-6166 » PO Box 352 • Uhrichsville, Ohio 44683 
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EXHIBITION AND 
CON FERENCE 


conference September 18-20 
exhibition September 19-20 
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WWW.TRADITIONALBUILDINGSHOW.COM 
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Swaps & Sales—Historic Properties 


| 
I 


| 


] 


Historic Properties Specialists -| 


DISTRICT OF COLUMBIA 
Best Address® Real Estate, LLC 
Joseph Himali, CRS, GRI, 
Principal Broker 
Specially trained in historic real estate by 
The National Trust for Historic Preservation 
Telephone: 202-669-4656 
Website: www.BestAddress.com 


MARYLAND, VIRGINIA, & 

PENNSYLVANIA 
Long and Foster Real Estate, Inc. 

Historic Home Team 
Gary Gestson, Realtor 

Specializing in Extraordinary Homes 
and Historic Properties 

Telephone: 866-437-8766 


Website: www.HistoricHomeTeam.com 


NEW HAMPSHIRE & 
MASSACHUSETTS 
Historic & Distinctive Properties 
David Deysher, Owner/Broker 
Exclusive Purveyors of New England’s Fine, 
Antique, Historic & Distinctive Properties 
Telephone: 603-485-8300 


Website: www.historicprop.com 


TEXAS 
The Kinney Company 
Lin Team, ABR 
Old Austin Realtor®... Helping people save 
old Austin, one house at a time. 
Telephone: 512-472-1930 


Website: www.thekinneycompany.com 


HISTORIC PROPERTIES 


Your Source for Buying and Selling Historic Properties | 


www. ais com | 


WWW.HISTORICPROPERTIES.COM 
The internet site for buying and selling his- 
toric properties—residential or commercial, 
all styles, all prices, all sizes—from rehab 
projects to completed mansions, anything 50 
years or older. For over eight years on the 
web with more than 1,000 property listings. 
On the web at: www.HistoricProperties.com 


| Email or call for prices for 

| Historic Properties advertising 
Sharon Hinson or Marjorie Ellena 
 ohj@historicproperties.com * 888-507-0501 


SPOTLIGHT HOUSE 


: o | 


HAGERSTOWN, MD —fThis four story, brick 1831 Victorian features a working elevator to 
all four levels and is inspected monthly. 9,100+ square feet located on .68 of an acre corner lot 
with 42+ parking spaces. Two full apartments with kitchens. Driveways in and out of parking 
| lot, and covered drop-off into side entrance. The first level has an indoor garage for several 
| vehicles with elevator access. Over $300,000 in recent improvements have recently been 
completed. Owner will lease back until present business is moved. $995,500. Ron Bowers, 
Advantage Realty LLC, 301-745-1620 or home 301-733-7159. ronbowers@myactv.net 


NEVADA CITY, CA—Circa 1850 home 
in historic mining town offers a rich history 
and comfortable contemporary living. A clas- 
sic structure with high ceilings, Douglas fir 
floors, Woodwork details 
recall colonial/federalist eras. Elegant light 
fixtures. 4 bedrooms, 3 baths. Covered 
wraparound porches. % acre lot. 800 sq. ft. 
garage. Old-growth trees & shrubs. Good & 
Company Realty, Lee Good, 530-265-5872. 
www.goodrealty.com. 


and wainscoting. 


Circa 
1757 center chimney on 13 acres in country- 
side. Main house includes the original post- 
and-beam detail, oak flooring, corner cup- 
boards, beehive oven and 6-over-9 windows. 
Modern addition w/great room and master 
suite. 2 barn-garages. Equestrian facility with 
24 stalls, paddocks, indoor arena and office. 
William Pitt Sotheby’s International Realty, 
Heidi Pastore 203-738-0205 or Betsy Anderson 
203-738-0207. www.racehillfarm.com 


MADISON, CT—Race Hill Farm. 


SOMIS, CA—Restored 1890 Somis School 
House. Queen Anne style residence with 
detached guesthouse on over 1.5 Bell 
tower can be 3rd bedroom/den with great views. 
Full basement can be accessed from interior 
and exterior. Re-roofed and copper plumbing. 
Fully fenced property. Dozens of fruit and nut 
trees. Potential historic Mills Act designation 
for substantial tax benefits. $1,199,900. Fred 
Evans, RE/MAX Gold Coast, 805-339-3502. 


www.CenterSchoolRoad.com 


acres. 


ELLICOTT CITY, MD —Historic Howard 


House circa 1850. Two retail shops plus 


eight luxury apartments. Empire gran- 
ite façade, ornate slate mansard roof, wide 
front porch with detail, 
ten foot ceilings, heart pine floors, raised 
panel wood door jambs and transoms. Five 
Meticulously restored. Even has 
fire sprinklers! Historic District treasure. 
Eric van Swol, Re/Max 100, 410-715-3277. 


wrought iron 


stories. 


Historic Properties 


properties for sale. Just $5.95. 


SPOTLIGHT HOUSE 


CHASE CITY, VA—“The Columns.” Take a step back to 1839, when this beautiful 2,967 
sq. ft. home was built. There are many original features including double front doors, 2-story 
portico, mantels, wainscoting and more! Large windows with sidelights and 2 staircases. On 
10 acres. $169,000. Additional land available. United Country—800-999-1020, Ext. 108. 
www.unitedcountry.com/old American Treasures—a full color magazine of older and historic 


BLAIR, NE—1876 Historic Register home 
graces a brick paved street and is the pride 
of “Silk Stocking Row.” Gracious living, 
Midwest values, great schools, 4 bedrooms 
with spacious master suite, 2+ baths. Updated, 


but well preserved, pristine woodwork, lead- 
ed windows and new kitchen. Double lot 
with 2-story carriage house. 20 miles from 
Omaha. $350,000. Your Home Team, LLC, 
402-426-5619. 


MENDON, NY—Twenty-five magnificent 
acres, 5,000 sq. ft. home with yesteryear 
charm and designs for today’s lifestyle. For 
your enjoyment an herb and meditation 
garden, terrace, pond, trails, equestrian barn 
and workshop. The original structure was 
built by the Wesson Family (of Smith & 
Wesson). 20 minutes from Rochester Airport. 
Anne Justus or Tom Schnorr, Re/Max First, 
585-756-7404. ajustus@rochester.rr.com 
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DERRY, NH—Circa 1820 Treasure. Colonial 
home boasts 3,440 sq. ft., 4 bedrooms, 
3 baths, 5 fireplaces, stained glass, beehive 
fireplace in dining room, wide pine floors, 
turned staircase & much more. On 3 acres for 
$329,900. United Country—800-999- 1020, 
Ext. 108. www.unitedcountry.com/old American 
Treasures 
historic properties for sale. Just $5.95. 


a full color magazine of older and 


COLUMBUS, OH—1898 Tuscan style 
Kendall Mansion features a grand floor plan 
with 2 parlors, foyer and a beautiful turn- 
ing staircase. Several different wood species 
are featured throughout the first floor pub- 
lic rooms. Home offers mature landscaping, 
a detached and heated 2-car garage and a 
separate finished 3rd floor, which could be 
a master, guest, teen or entertainment suite. 
$399,900. Ken Wilcox, Carriage Trade Realty, 
614-228-1939 or ken@carriagetraderealty.com 


"i if er 
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IMLAY CITY, MI—Nostalgic vintage home 
in Imlay City, Michigan offers the charm of 
original woodwork, floors, built-ins and high 
ceilings. Oak pocket doors divide the living 
room and parlor. Foyer boasts beautiful stair- 
case and front door. Wraparound veranda 
and large park-like yard...come live in this 
quaint Michigan town. $199,900. Team One 
Town & Country Real Estate, 810-538-5555. 


www.team¢ ned reamteam.com 


SCOTCH PLAINS, NJ—This notable gem 
sits high on a knoll overlooking 2.24 acres 
moments from town and transportation. 
Elegantly appointed boasting the best of archi- 
tectural design and amenities combined with 
a light infused floor plan. Updated kitchen, 6 
generous bedrooms, 3 full baths, family room, 
formal living and dining rooms plus a finished 
basement and 9-car garage. 3 fireplaces. Covered 
veranda overlooking pool. $1,374,900. Patricia 
O'Connor, Weichert, Realtors, 908-419-0374. 


BEDFORD, PA—One of Bedford’s finest 
residences! Newly renovated, this 1910 Arts 
and Crafts style home features new kitchen, 
master bath suite, 2-car attached garage, AC, 
wiring & plumbing and added insulation. 
Retains considerable charm with original 
American chestnut trim and floors, leaded 
glass windows, and distinctive wraparound 
porch. Near Bedford Springs Resort in upscale 
neighborhood. $480,000. Jim or Jo Wehling, 
814-623-9336, Wehlingj]@embarqmail.com. 
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Historic Properties 


CAMDEN, SC—The Woolworth House. 
Exquisite 6,000 sq. ft. home, built 1935, 
features 5 bedrooms, 5% baths, chestnut 
floors, kitchen, and 
much more. Pool and carriage house. 35 
minutes to Columbia, SC. $1,250,000. 
United Country—800-999-1020, Ext. 108. 
www.unitedcountry.com/old American 
Treasures—a full color magazine of older and 
historic properties for sale. Just $5.95. 


gourmet solarium 


PALESTINE, TX-—Stately Beauty. Late 
1800s home features 2,805 sq. ft., 3 bedrooms, 
2% baths, pocket doors, 2 butlers pantries, 
staircases, sunroom and more. Garage & fenced 
yard. Home warranty & closing costs provided! 
$94,500. United Country—800-999-1020, Ext. 


108. www.unitedcountry.com/old American 
Treasures—a full color magazine of older and 


historic properties for sale. Just $5.95. 


| SPOTLIGHT HOUSE 


TAPPAHANNOCK, VA—WoodFarm, late 1700s gambrel home rescued and re-sited by 
HistoricProperties.com. Gorgeous woodwork: wainscoting, crown molding, dentil work, | 
Chippendale staircase, and more. Needs kitchen and new systems. Repositioned on old | 
brick English basement with full-height ceilings. One original chimney has been rebuilt. 
Backs onto large pond. 16.9 acres, 2 adjoining buildable parcels. 45 minutes to Richmond, 
10 minutes to the Rappahannock River. Selling at cost with covenants. $450,000. Sharon 
Hinson at 888-507-0501 or Sharon@historicproperties.com. www.HistoricProperties.com 


BUCHANAN, VA—Stout brick house on 
l acre circa 1875 looking out at the James in 
the distance and surrounded by mountains 
but yet a few minutes from town and I-81. 
Mostly restored with original woodwork, 
floors, mantels, etc. Fireplace, high ceilings 
and three bedrooms. Large front porch. One 
and a half baths. $349,000. Dave Johnston, 
“The Old House Man®” 804-370-5302. 
AntiqueProperties.com 


KEYSVILLE, VA—The Hagg House. Large 
Colonial Revival circa 1900 situated on 45 
Much of the old charm 
Hardwood and 


remains. 
moldings 
throughout. Five bedrooms including master 
bedroom downstairs with private bath. 15 acres 
of open pastures with pond and woods that 
buffer the property on two sides. Various out- 
buildings round out this wonderful setting. 
$399,000. Max Sempowski, Antique Properties, 
434-391-4855. www.oldhouseproperties.com 


acres. 


floors original 
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ROANOKE, VA —The Buena Vista Mansion, 
circa 1900, consists of a main building, the 
north wing and multi-purpose one story annex. 
14,809 sq. ft. Located in the heart of Roanoke’s 
Jackson Park. The 23-acre park has a constant, 
gradual slope. The mansion sits at the crest of 
the site with 360-degree views of the valley. 
This home is for sale by bid and all reasonable 
proposals will be considered. Roanoke Parks 
and Recreation Department, 540-853-2236. 
View on HistoricProperties.com 


CLOVER, VA —The Clark Property. Colonial 
Revival, circa 1910 on 1.07 acre, renovated 
with new mechanicals, HVAC, roof, kitchen, 
3% baths, downstairs master bedroom and 
bath. 29x41 building and 10x16 storage build- 
219,000. Separate 1,500 sq. ft. home with 
5 bedrooms on 0.66 acre. $109,000. Great 2 
family opportunity or rental. City water and 
sewer. Buy both properties for $299,000. Max 
Sempowski, Antique Properties, 434-391-4855. 


www.oldhouseproperties.com 
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WATERFORD, VA—Wow, price reduced 
$250,000—now $949,000. Own a piece of 
history and fulfill the equestrian dream! 
Rosemont Farm offers 125+ acres of com- 
mon grounds for riding. The wonderful stone 
farmhouse circa 1770 sits on over 5 acres 
with a large barn, storage buildings and com- 
plete fencing. The new addition is in keep- 
ing with the period. Gourmet kitchen boasts 
Viking stove, black granite and large island. 
A must see. Windy Harris, Carter Braxton, 
703-554-3815. 
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Sailing Away 


It seems there’s a sea of inspiration when it comes to expanding old houses, but sometimes 


the voyage to creating more room can get a little choppy. These two houses in a suburban 1920s 
neighborhood are a good example. One house (above, left) has all the hallmark features of Colonial 
Revival style, including a brick front, six-over-six windows, and an entry with broken pediment. 
The house next door (above, right) changes the existing building mass to add vertical wood siding, 
floor-to-ceiling windows, and an entry covered by what resembles a jib sail. 

In the words of our contributor, “There appears to be a crow’s nest overshadowing the front 
door.” When old houses set sail on the waves of change, they’d better have a good compass. 4è 


Win $100: If you spot a classic example of remuddling, send us clear color prints. We'll award you $100 when your photos are published. The message 
is more dramatic if you send along a picture of a similar unremuddled building. (Original photography only, please; no clippings. Also, we reserve the 
right to republish the photos online and in other publications we own.) Remuddling Editor, OLD-House JOURNAL, 4125 Lafayette Center Dr., Suite 100, 
Chantilly, VA 20151; or via e-mail: OHJEditorial@homebuyerpubs.com. 
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